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(FA% S5 .L//Program)
28218 (%)

12:00~ K113

L2F+— 1/Lecturel :&;EE/Speakers :

L1-1. £k # K F/SatoAyako [(Journal MYEIGFT —) 2wy -Tx5—DIR)—FTOR#HEEB>T—]

L1-2. He #—/Tanaka Keiichi A ANFER. V) IAF—ICEoTDAUT7LURA(BERBN) EXRELEVNSIRZAILIC
2LV

L1-3. &= KEF/Miyaki Asako [Outerscape-4} IR = |

L1-4. jEiDE /Watanabe Ai BEFEEIZBEFTET7—HATDHER ——JISEM T—HAT DR EHRE |

14:00~ K101 75—)L

THO—RITAYY 22— 99 54T A% —k 1/Acousmatic Music Live Concert 1 :

1-1. @A A/Ashimoto Kenji [&AYD{E A/The Neighbor]

1-2. DDA ULT=FE I /Katsufuji Tamako [FADHS5HEIZESALVT/Don’'t Destroy My Home |

1-3. £ #E £ F/Sato Ayako [Journal M]

1-4. & KEF/Miyaki Asako 1) KB M T F1—K/Etude of water drop] 2)[ ZT=FF7 D A3 E /Phoenix in Phoenicia|
1-5. JEiDE /Watanabe Ai TF13%/Wakal

15:00~ K101 7"k—JL

NEAEEHZIY—F A/Concert A Works Selected by CCMC :

A-1. KS=%-5/\7J)L/Dominique Rabatel [BABELOUED | ;&Z/Interpreter: &=/ Watanabe Ai

A-2. OatvyR-2yT4/Giuseppe Taffi [Elastic Friction] [EZE/Interpreter: @ 27 K% /Takano Hiromu

A-3. RT - AJILAR-/NR4 X /Juan Carlos Vasquez [The Unheard Remain] EZ=/Interpreter: KA {RJE/Ohkubo
Motoki

A-4 TFJ—K-THhA+t)L/Edward Dekeyser [7&F/Johatsu]

A-5. /I\NT-A4>F%/Bai YunQi THLEFRDHT=%5/If You Look at Me++]| EZ/Interpreter: KA R HE/Ohkubo Motoki
A-6. F>+T7—=2/Qin Faming A Voice Intolerable To Heaven And Earth] ;&Z/Interpreter: KA R H E /Ohkubo Motoki

16:00~ K101 7k—JL

THO—RITAYY 22— 99 54T A% —k 2/Acousmatic Music Live Concert 2 :
2-1. IREF{FFIE /Banno Iwao [osmosis]

2-2. T£/Z5n/Hanazawa Subaru [Raydistorter ]

2-3. B¥EE B /Takahashi Tetsuo 74— ILK-La—F 424 &1 R /Fieldrecording and boundaries |
2-4. P #—/Tanaka Keiichi R & D&/ Tension of Vision ]

2-5. R#fITHE /Nagase Gen [Fragments 2023-25]

2-6. SFRI&E /Moriyva Yugo [BEBALEHD DR /The limits of transparency |

17:15~ K101 7"—JL

THO—RITAYY 22— 99 54T A% —k 3/Acousmatic Music Live Concert 3 :
3-1. JEiZ#3E/ Watanabe Hiromi 747/ Aqual

3-2. FHME{E—/Morita Shinichi [Trio 1]

3-3. HXEEF /Tashiro Hiroki T B D &(XY/Shroud of the Moon |

3-4. #1LZFKE /Ushiyama Taira [.5.35A/FUON]

3-5. &8 K% /Takano Hiromu [Circulatory Field]

3-6. 7Y 07T T /Vincent Laubeuf [Devenir-eau (2016)] ;EZ/Interpreter: &= & KE /Takano Hiromu

18:30~ K113 T4 AHvi 3> /Discussion &4 /Moderator : L£1L13HER/Shibayama Takuro
19:10~ K110 #B# <% /Social Gathering



28228 (RH)
10:00~ K123 7—9 a3y ETEV AN —Pay

[7O—REZLEZEE]/ Workshop & Demonstration [Interpretation of Acousmonium] :
EiEEh /Higaki Tomonari

12:00~ K113

LOFx— 2/Lecture?2 :&;EE/Speakers :

L2-1. KRARHEE/Ohkubo Motoki TAIZR WL =Y HUR AV RAL—2aVIZBITETI Vo —ET9 /- T2 X A]
L2-2. [EIMA % Bl/OkadaTomonori TEDEE-E>TIFEHIRE ]

L2-3. ##8F/Hayash Kyohei EFEL T ELBAMOME(FE) ]

L2-4. ¥g185%5 th/Higaki Tomonari 7V —RE=V LEED AT —~F=-T217—)LlLiebestod |ZREH I

14:00~ K101 7"—JL

THO—RITAYY 22— 99 54T A% —k 4/Acousmatic Music Live Concert 4 :
4-1. BI#IF{E/Yoshio Masatsune [#E—#) & R & /Inexhaustible in nothingness ]

4-2. [EIMA % BIl/Okada Tomonori )25 ™9 /YA /Oarfish]

4-3. KIFE#f/Ohtsuka Yuki [Fragmentary Passage (sluggishness)]

4-4. \LOE#F/Yamaguchi Makiko F#t&-15% 34 A/ avec mon enfant - 1an et 3mois ]

4-5. EFFfi/Ueno Wataru 5 71=ULN AT B & /Footsteps in the cold cove]

4-6. KARHEE/Ohkubo Motoki [7—LF 7 L AT /Armchair Rave |

15:15~ K101

R—ILTI—RAITA Y9 22a—99 54T A —k 5/Acousmatic Music Live Concert 5 :

5-1. A A /Okamoto Hisashi FAAEELN/=£D =5 7/The ones I listened to — 7

5-2. #& #§F/Hayashi Kyohei [1§#%E/Butterfly Garden |

5-3. o3)LA &G 4K/Jorda David T#]HTHOILHYOT7I—RA T4y ES/Premiére promenade
électroacoustique]

5-4. LA FF/Narita Kazuko 925 MR IN/Elégie de baleines |

5-5. ¥&18% th /HIGAKI Tomonari [T# 3L 1ETKD E I (TE/\NEILY)/“Evening Shower” and “On the Water” (from
Summer Eight Scenes) |

5-6. K=+37a17—)JL/Denis-Dufour [Liebestod] op. 194 (2024) Cycle Les Acousmalides jBZs/Interpreter: {&1E%

/HIGAKI Tomonari

16:30~ K123

NEAEEHZI Y —E B/Concert B Works Selected by CCMC :
B-1. ¥4 -/1\—F XF¥—/Mike Vernusky [18;E/A Polar Vortex]

B-2. )L+ LvyF/Luca Mucci Quando Gli Dei Erano Astril

B-3. > +7R¥3>/Bokyung Shin TSilLent = LiSten]

B-4. #REE{#T]/Keniji Tsuzuki Dull Weather ]

17:30~ K123

ABAEEHZI Y —b C/Concert C Works Selected by CCMC

C-1. KB%/Yajima Goh A M R Z 7L VA& /Invisible scenery of the wind]

C-2. EBEF/SUXIAOYU ——— . —=... =+~ (0574)]

C-3. 7k AR ZE /Nagata Fuka [$£ fiTD2LBH/Genesis of Alchemy]

C-4. 2 -ar9E > /WANG HANGBING [“Caving”for fixed medial;EZ/Interpreter: {818 % th /HIGAKI Tomonari

C-5. # A+ AAf/DAI MING [The Traveling Butterfly| ;EZ/Interpreter: {818 %5 th/HIGAKI Tomonari

C-6. Yu Chung Tseng /32T —®M AR X4 —7 /Metascape of Banboo| ;&EZ=/Interpreter: {818 % th /HIGAKI Tomonari



(FA% S5 .L//Program)
28218 (%)

12:00~ K113

L2JF+— 1/Lecturel :&;EE/Speakers :

L1-1. {£@#E K F/SatoAyako {Journal MY)EIGERT —1)avy- 75— DIKR)—FTOHR#HEE>T—]
#12/Summary:

BERFICELDNH D, SESFEFLGIAERE, Tt CHRELE-BES - REFTE2RAVTERZHETHET. BT EE
DBFFREBREDDLENY, BEDDHENY, HELEDDENYEEBESEEBH50, ISLEEKOEEIZIE, Yy -2
IT—DHEELDHD, KAERTIE. 725—JICKBYR)—FREZEEBELESDAITAZvIER(EADEER)IADA T —
TabLTELT={Journal MYZEEYH T, TZFRIZDNTHHTEZ S,

L1-2. B #—/Tanaka Keiichi [ AFER. V) IA2—IZE2TDHAVIT7ZLUR(BERBM EXRELELNSREA )L
[ZDULVT

#12/Summary:

BROAVI—FR Y ORRATATICROND—FRAMNGRERIZEN. AL AZELOKRRIELTHMISE TSR K
ERARTIZYMEIR B C/NMEELGEFICHITAEGFERDIAZA=TAITOLVTOHME

L1-3. = KEF/Miyaki Asako [Outerscape—4}HIE = |

#12/Summary:

2025 F[Z{KBRLT="Outerscape- St A R" (FEFE. Y /N\FWR)(HETH FXE-FEHEIIOLTOHRE.
-HMRDEEDIHET -BFEFHEMNR CRLIVRICBTIRERRM,S

L1-4. ;&50%/Watanabe Ai B FERICHEITET7—hATDAHZHF  ——ISEMT—HAT DHEHRE |

#12/Summary:

AABFEEHE (JSEM)TIE 1992 EMSERRE 41 BIFAKEL. EX 24 ERERRLTELA. CNFETEZRSDE
BREFLEOHTRE -BELTWVEL 2, ZCT7—HMIDERBEFELT. RE - BEDFEALEEFTEDT—HA4TA
REMEL , BBRMEIETTE LEICETAERIRABCLETHEDHREMEIC OV TIRELZ. EFEREH
BT AR MEROVATLERITORETHE T ARIICLETNIELELHEVD, ZOHODEBERELTT—HAITMN
ERIND,

14:00~ K101 7=—JL

TO—ARTAYI 21— v9 54T A Y —k 1/Acousmatic Music Live Concert 1 :

1-1. BAREA/Ashimoto Kenji [&%Y D 1E AN /The Neighbor |

{E &L fRER/Concept of Work:

BH—DIa—roa—RI[EBYDEANIEWNS  BROTIN—FEEEBICLEVa—ILEESRABYET , KMEX/E
BPICENESEZHARTIEAHY . COBMDAIFICHAELGALRZBLDLAHE? E2M(MLIZEELELE. &

. BREZFEVNVTVSEVWDDMEICHIEZEASDTLEO>TLSERICR ICTENEREL Iz, AP UNTVNDD
NELNEEFA(E) . 50V TEENSTEDIEEH 1LV ENBERIZHEOSIEYE DI HH, ERLEED
BOBNMMEREGYFELE, FERBROISIBEDAEROLEWNMERIZHES TNV E5ELLNTY,

B& & /Short Biography:

BMEZRFDIE, ., BRE-TV. VY —FIHITHHIMZELIELITIE Y, 2RO T RELEE Z(CILHEH1E R HE IR
HAEnTW5, 2B 0OHBZHEYULEARS(AILIzFAETI I T —FI)TIEI=ZE UFJ EXTRERMEEZRZ
B . mODES -EFEELTIE., WEHEM[KickyGameJ(WAKORecords), Z7)L—r i ZE /i [Boccl(Daikisound), NHK
ERTLENGRISNAYVER]. TV-CFIWVERILGE  RAE. BN BTERFERR, RRBERILFILDERE
B



1-2. ™D A LTF-FE I /Katsufuji Tamako [FADHSHEEIE SN T/Don’'t Destroy My Home |

{E &L fRER/Concept of Work:

(AT HRICEDZADN . ARZTILOREICIVEMEGSEAROFIIERAOSTETIE, ZIIfFATL . Th
FEAREERE LT TRERUGRE o, IEWIREBEBITLIF. FAERYERLADELESLLIBLR VR E
HEHGAH LT COEREEYELZ, CSITHEMNTOEDIERDIFADBEANNGREDRFTHY. BBIETT, THIE
SENTEWFLEWD, HRAPTEHENBALGLLVS . WO TIOERET LELZCBWVET,

It was in 2008. I read an article that said, “Every day, an elderly man living in the Gaza Strip would come and stand in
front of his house, which had been reduced to rubble by Israeli attacks. It was the precious home he had built with his
family.” When I read the article, I was overcome with a mixture of anger and sadness, and I decided to create this work.
What is depicted here is a very personal record and memory of my family. But it must not be destroyed. Now that wars

continue to exist all over the world, I would like to perform this work once again.

B& & /Short Biography:

BRI ERFELYFOERELAV-EEROFHIELIRD D, 2000 F INA-GRM(L) ICTEFEE ST ED/FHZ.
2005 £ FUTURA Jz R (W) ISTTFV—REZVLEREZFES ARGV AENS/NILGHFH (F)EBUVED . HiTHIH
5TDERIE. BEDBDE L ENATILGERZR[IT L ERIETFIVAMI—OYNEHP=2—3—ITDIX
TFANL . STHBHTHLLEBEIATNS, — A BBEN—F-HAPE—F. . RUMRMLEEOBRRTETHHMLE
BE.ILVMAZORDRESN-ANEERTEM B _DEHRAERI TS, http://hello-tsukineco jimdo.com
https://tamakokatsufuji.bandcamp.com

1-3. {E#HE K F/Sato Ayako [Journal M]
{E &L fRER/Concept of Work:
2024 8 A 271 H.BgXR, Vavy-2x53— N, SPF 7490 ER(EADRBEYZEHE T 501N T-. <F)—F
TRD 7 EHEK STz, 75—V DRBEZEWUYENS, LAOL, SNIEFAD ., FAEEITDR. EAXRADIEH .

=R RETHBHEICKN . REICENRDS BEICTF—FvERMNSHFEL. El Corte Inglés ELVIEEEEE M
M3 A== =T IR TARAVLEEDLMUNMATY T EEf=, [REWVFLITET A ? ITLIIRETIEH BN
LLWIENEZERIC. BAFRRBLGETELITLS,

=R 2 ERTA—O X RAEROEKIEELIFE, TR —FEEV ., ETET7BEYEES>T. NNLRIFIZEET S,
EFMAEDH, Mercado de la Cebada EWVIY—4S I, AR O/\NBELRESHOBEENIL A, LLEMEOERRFEIC
FAE->TLESBLL DEMNEFRDIAVT - T-INTINRGE FRNBEE TEA T,

-2 —% R 3:Puerta del Sol. KGN, ¥k RGEEBINHECA TS, ZMALDBABENEF->TLVS, KIEHMNEYD
(1%, ZENFN, ZLTRRIZTSFEMEISUYBFWNEICIK, BB TTLE21=. EXL, EHAODERETHYIN
BE, WAWAIRIERMADLEREZ A2, Bihbig,

B& & /Short Biography:

EHR. 7—T14 AL ZICEFEELEENEBETERANCTES, KRECEHETHESIHST - EFOET - MELEDRE
BEYERMEL. BRECHOREZWUWYDDLEEZT LS IBEREFNITEH, MEBEEROBEAEMREOKMEDL. 7
P—REZVLER ARNNA—HFAX  BEKTOYIURT4L92323475,ICMC. SMC, NYCEMF, Festival
Futura GEDERZER -EREEETHERLE, RREMRERERTHOH XA EEE . Destellos Competition, Prix
Presque Rien, UPISketch Competition i &, 2019 FRREBM KFXZREEARRE LR HAREET . 950D
ERR) 299 -7x5—DERARTEL (M WG, ENNXZE. KREHRE. RERE#KE. MEIL—DvIhL
wOBEMPERIEENEMERT. 2025 F 4 BLYBBXEEMKRZT AR T VA2 R B,

1-4. = KEF/Miyaki Asako 1) K;FED TF1—K/Etude of water drop] 2 TT=F 7 DA FE L /Phoenix in Phoenicial

{E &L fRER/Concept of Work:

NKEEFRBBHEDOWONETUVEIVNAXDRERMD 2 AEOIF1—F,

2)-FEFRITNIURLAAREDEAYIICHE NI, FLTTHT 814 FICHEDL/NN/UNGEIKLI-TI=F7 AN AILE

JZEHRTDHEZODRANEATOIIZFT AFEAVIREIICHLEZHHEEL =, —(wikipedia EAYIDERKY)

2025 % 9 A, FHEEBEOEHEOVIAZR LIz, COERIK. IF7 22, Tz X ANX—=H AV ITS0hTI4—ILFLT
4



—TAVT &Lz IR DA TEREN TS, WIETHRRLEZERNGHR, ENCERERTTHEIATDENE

B BRLWIEICEDBECTHATLEIT A—VDER. VT IVERDERITE . ERVDHTHIBZRKSFYDE,
BEEEDOERBILIEFTORBEESA -, EIEOR THESMAONKED P THEHIRDE TR FAMILIEEZ A DL]
BHOLEREBUMNOHELD. EEDHIZ. [phonellaxi(s)— axon (&) INFESN TS,

B& & /Short Biography:

RRMIENSEFREERET/EX HRFERFEEFMFHERFRMEFHERE, RRAXFXFRBE XL
HBFEERREXIEH DA FELREE T . BLRBEANGHIRF, aXEFREXFAEHIR, ENMBAXZE. AAFEX
FEEDEM AR TEDFHTAE. MSEERFHEEEAENHK A 22.2¢h GEREREA—T144 VR
TLDEODEEFE. AZHI/NA-TSREYTERTD 222ch FR B REEEHBTEICLIEMRBEDOLICE
B, 5.1ch SO VR ERTIRARE—|IRETERBIVTAMNBRESFTE . RARIILF—LBE (G- BIHGSID) EYS
DUREEDERTE 9 AEKERHFMERRES E. International fulldome festival Best Art Show Prize Z& .
ICMC2016. NYCEMF2019 AZ, i 4E(Z Auro 3D/ 7—F ¥ JL- #5212 &B(Opera acousma)(RAF2022 EIE) . /MR
FDED a7 ILETR(Asphaltism)(2025)DEE. FHRLEDTA M7 —FETR{(Momentary scapes) DEHXE EFEFH
=175 2025) K5,

1-5. &0 /Watanabe Ai [F13%/Wakal

{E &L fRER/Concept of Work:

SH5 66 ERTICEM R -SMUEF(ETWaka |EWST—TERETAVHTYY—RALTz. HERH LB L DEHELGREIC
EMMTVAIIE, BENERICAWEMIEAA—DY—RITHEBLTH B EICLEz, TEAPEDNSSEHETWED
BONZITECDINE—RERFIZELROBREZLEEFITBALZDOIODOILEL, HhDBEWVEYITHRA THIZOMNR
B EDBFIA=HHLTVYIASAIZEEIDN . BELDBFFXEEREEERYSZLDIEEE >TWWAESERMN LIz, 14—
IWRLOA—TFT AT DRMIETRTHRMICHNI-EELLZAEDERRTHD REBOFL—avEHLEFRSA, I
B.ERFSDERFHELIDa— b N—Da 7R —TE] LLTRARREMBISETETE,

B& &/ Short Biography:

ER -7 O—REZVLBEZ -AEFEZTI. RRBEEREXRZRE T RICE L. NUELA BT EREZR TERREMN
REXRERETVavy - Jz7— AR THELIENE . RE.BMEEXRE. RREMRE. KBEHFEMXZE, ENIX
HERYEN, OATFESENRSEE, EFPKEM, JAPAN2011 ZE (/441 7)-ICMC2018 AEEE)-TLRY-)v¥
VEEH(IZ2R), France Musique(Z5 2 R)- A D HFE (NHK)-RADIO SAKAMOTO(J-WAVE)TOMZEEE . ERANT
=S5

15:00~ K101 7"—JL

NEAEEHZIY—F A/Concert A Works Selected by CCMC :

A-1. F2=%-5/3F)L/Dominique Rabatel [BABELOUED| ;&Z=/Interpreter: &% /Watanabe Ai

{E &L fRER/Concept of Work:

nourri de nombreux voyages, mon travail s'inscrit dans une recherche policulturelle et polisensuelle au dela des frontiéres
Orient Occident

ZLORIZBEEN . AOERIEEFLTEFEDEZBRAI-EIATORYAILFr— R)EUDaTIILEBORO-ERTH
Do

B& & /Short Biography:
CNSM Paris classe GRM 1981 1983  Theatre Improvisation enseignement etc
CNSM /1) GRM Y5 R 1981 £ ~1983 & EE| ENHE {58 L



A-2. a2t y~R-52vyT1/Giuseppe Taffi [Elastic Friction] ;EZ=/Interpreter: & By KE/Takano Hiromu

{E &L fRER/Concept of Work:

Elastic Friction originates from a simple yet universal gesture: the act of tearing a piece of adhesive tape. This everyday
sound, usually overlooked, becomes the raw material and generative core of the piece. The rough and unpredictable texture
of the tear is expanded and transformed, unfolding into a journey that oscillates between noise and rhythm. What lasts only
an instant in reality is stretched in time, revealing subtle layers and hidden structures. Stripped of its practical function, the

tape turns into pure sonic matter, inviting the listener to rediscover beauty and energy within the smallest human gestures.

B& & /Short Biography:

Giuseppe Taffi was born in 1990 in a small coastal town in Abruzzo, Italy. From an early age, his father introduced him to the
guitar and to the playful world of tapes and vinyl. He later studied rock and classical guitar, eventually opening a small studio
dedicated to music production and mixing. He founded the band Tafka, releasing the debut album Hikikomori Sun, which led
to a European tour. Over time, Giuseppe discovered acousmatic music, a field that deeply inspired him to resume his studies
at the Luisa D’ Annunzio State Conservatory of Pescara, where he now explores digital filters and the intersection between

programming and sound.

A-3. "7 -H)ILAR-/NRH R /Juan Carlos Vasquez [The Unheard Remain] EZ/Interpreter: KA {£H E /Ohkubo
Motoki

{E &L fRER/Concept of Work:

The Unheard Remain is an acousmatic composition that transforms archival recordings of activism and resistance from
multiple moments in Latin American history into a spectral landscape of fragmented and distorted sound. The work subjects
these testimonials to digital erosion—granular disintegration, spectral crushing, and algorithmic decay—obliterating words yet
preserving the emotional resonance of defiance and grief that animates them. The piece enacts both violence and

remembrance, evoking how collective memory persists even when history attempts to erase it.

B& & /Short Biography:

Juan Carlos Vasquez (www.jcvasquez.com) is an award—winning composer, video game researcher, and academic. His
creations have resonated across continents, being featured in over 30 countries spanning the Americas, Europe, Asia, and
Australia. Events and venues featuring Vasquez’ s works include Ars Electronica (AU), the Ateneum Art Museum (FI), the
Seoul Arts Center (KR), the Lincoln Center (USA), and the Berklee College of Music (USA). He earned his M.A. in New Media
from Aalto University (FI) and subsequently completed both an M.A. and a Ph.D. in Composition and Computer Technologies
from the University of Virginia (US).

A-4. TKJ—F:THhHA+)L/Edward Dekeyser [7&F/Johatsul

{E &L fRER/Concept of Work:

Johatsu (Z& %, lit. “evaporation”) refers to the people who purposely vanish from their established lives without a trace.
Often to escape a situation of stress, shame by society or abuse. Every year, nearly 100,000 Japanese people voluntarily
disappear to get rid of their past and start anew.

For some, the act of disappearing is not just a personal choice but a reflection of the intense expectations placed on
individuals to conform and succeed.

I have been trying to imagine this evaporation and transition to a new present — with the voice transmitting from the past.

B& & /Short Biography:

Edward Dekeyser studied electroacoustic composition at the Royal Conservatory of Mons and took prior steps in multiphonic
composition and diffusion at the sound design atelier of the Royal Academy of Antwerp. Awarded in 2021 first place in

‘L’ Espace du son: Concours de spatialisation’, an international competition from “Influx — Musiques & Recherches” for

spatial interpretation of electroacoustic oeuvres on a world-renowned acousmonium of over 80 loudspeakers.



A-5. /\J-A42%/Bai YunQi THLEZR D815 /If You Look at Me=--] jEZ/Interpreter: K A{RHE £ /Ohkubo Motoki
{E &L fRER/Concept of Work:

FELDOE, BIFTEERDZIETHAIL TV,

AR LG ZORTIZEZELLESL EEbNKITT=,
PHTERBEERITEEL. BIEEA T,

KZIZAY, FAFRBELD T,

[RYICZEBEELTVDON, ThELHERDFITENANTNDDMN, |
AKIERTIEEBROBSREREFERMLLTLS,
BLRERDERMNBRICLLLEE [BRICEIAZLIFARLSITHRLON—0
MOTHRIEISB-T=,

B2 . BODFPLRDOREREETRD,

ZDE=UIZ, RO XRIHZEHIEIZE LS,
mADENSIEEANERNTUOKERFEREZL.

A-EERUEZRRE. FIER->TL5S,

ESLRITHRDIRICETLNDDESS,

ECH T, FAEIZFELTUATNSDEAS, |
HESE#HEGADEBZREETIEO>TWS,

B& & /Short Biography:

N A0F, hEHG PV BASVRKRICEZEZZT. FEGHERIBHILEHERI G 1225, BMTEMERE
EREZ PEEHFEROBHREEREZE T BREFBKR-ERTEFEEEFZATLS,
BIRLEFERLEODVEICEFNSIFRBELRGEZFRL TS, EFFELTEEFZMASE. EHOHENDERE
BY ANF-BEZIToTLVS,

2021 FITHDZANDFEANT7 —TsAREHICTENIMBIZHEL. PEOFBE (7 V) RBEIRI1LTBEERSITE
EINTZ, 2023 FICIFEREICBMN. OVUFD T —T4 AR RO EETo1=,

A—6. F> -TJ7—=>/Qin Faming A Voice Intolerable To Heaven And Earth| ;&ZE/Interpreter: K A {RHE £ /Ohkubo
Motoki

{E &L fRER/Concept of Work:

This is an electroacoustic music piece about the imbalance and reconstruction of order. It emerges within time and space,
drifting between reality and illusion. Sounds continually extend through loops of creation and collapse. In the reassembly of
old structures and the birth of new textures, resonance transcends time, becoming an echo that trembles through the
cosmos. Composed in four parts, the piece employs the Kyma system for synthesis and reconfiguration of sound, alongside
other processors for unique effects. It seeks to convey that all things in the world are not bound by form nor confined by
rules, but may return to the currents of time and space—probing origins while opening new possibilities. In this convergence,

sound flows into spacetime as both primordial and eternal, embodying a presence that is at once raw, limitless, and enduring.

B& & /Short Biography:

Qin Faming is an electronic music composer and sound designer studying at the Xi’ an Conservatory of Music, where he was
admitted as the top student in his major. His work explores the relationship between sound, space, and perception, often
transforming everyday noises into expressive musical forms. Combining advanced digital techniques with a refined sense of

structure, Qin creates immersive soundscapes that balance technology and emotion.



16:00~ K101 7k—JL

THO—RITAYY 22— 99 54T A% —k 2/Acousmatic Music Live Concert 2 :

2-1. REFFFEFE /Banno Iwao losmosis ]

{E &L fRER/Concept of Work:
BEEPERDOELGIVOMDEEZEZIN T NI L THRAMNBLIIFRAMICRYRLTENEER Lz, ChIXHEE
DEGTERIZCHEATLSD, 5IEmESHEETNEENLGLNE>TH=, EMEAPHIREERQaVFO—ILIZKEEF]
EEEDT, ENENTENATLDESLG, TALRBRENRLONTL, BELEZLGNLBTDORNEERLI-,

B& & /Short Biography:

1959 F BHMBAFIh, ANEMIRKE ZMIFE SERHFEHR EX RKXKER BT, 1986 £ NHK B AR
BEAB. EITFZ7, BEDIFIUTIZ0 BERMREE. ROVIVIEFETEDEE 12023 HE, Festival Futura 2024
HE,CCMC [Z[EAFEHLE®H 2012 EMbS ML TS,

2-2. 1E;Z53/Hanazawa Subaru [Raydistorter ]

{E &L fRER/Concept of Work:

HAEHSFIERICEIGZT 5. A TERKRBETOIFENORBEEFTULET  Raydistorterl& fFR TIEEDRIVEETIEE
ENLTABEREBLET . KORRMEFILAIREEDONMZHY . FA-bAB BT EEILF. GEFRELTOBEEF RS
LOoDH . MNBESNSENELYFET, ARIEOZELTEZRL. EREEELET, TIE. LOBBREIN R ELNSE
BT EDIIGEELELTIALENDEIDTLLID . RETIE. ZDFEREDIEFZINELLTENEEITELRM. £
DO FERLZY DA A—DTRBELFEL z, BEFIIMBEMNLAFANMNZWUSLZIT T, BEGERLEZONEE A,
TO—REZDALIZBT5BENROBMEMEE—ICEZAHMTT, — . ERUDLIICFEZZDIED/A XHUERSNT
WETHA EFEOEREYDORFETHY ., SXTEHYFEEA,

B& & /Short Biography:
MRFERXREZEMNEREBERICAFZHEZE EFF. EAPEFROILETERFES IV T I—REZVLERESE
SCBE,. IV—SVRELTEICEFEFREFENSIVIRT I MA, IR EFIEZED R TEH S, CCMC2022FUTURA

it 5 atn

B X Ho

2-3. E¥5E B /Takahashi Tetsuo [J4—J)LK:-La—TF 424 &£ER /Fieldrecording and boundaries |

{E &L fRER/Concept of Work:

Field recorging by Geophone and the live recording of improvised modular synthesiser play. They are each acrossing
their boundaries. Finally they are an one which is not them in chaos.
CHITAUNICEBTA—IIRLA—TFT AT EEDAT—IUEDABREZTDSATHE ., ERANEREEHL. REITIT—
DEED,

B& & /Short Biography:

FH/A0—PE/M. FRRBLHEEISEEAL, AvEa—4—T0535305 EVa5— U O ALREBEERESELTUE
Ik BE EBRITE /A XLGELLLOETLTOSIIMNISMLTINS, CCMC2019 KYEES (P 1EERL). 2024
FE XY TIlE T Aobane HEDTH—RAIT4yY aAVHY—KrS N, Jai Machine(http://shrine jp, /R & & % 2 Beta
Budega),Corps sans Organe, KRB, REEFHE D F YL —A)JL Nord Perdu Edition F 5

2-4. A #—/Tanaka Keiichi R & 0D EX3E/Tension of Vision]

{E &L fRER/Concept of Work:

BEEDEEEREAA—UHOERLEZT7IV—REZVLDIODEM, AOXM L CHEELEMBRGELZETRELRL
BETFRIT O URICEITAE#MEYT DU REEICERYMEAELT-, “Tension of Vision” is an Acousmonium piece
inspired by my photographic work, “The Sun and the Earth.” In this work, I translate the contrast of light and the sense

of density and distance into a spatial sound experience. The composition is driven by the visceral output of a self-built



analog synthesizer, emulating the raw energy of noise guitars and the gravity of deep strings. This is layered with the

Prophet—10" s pads, which I have infused with noise to achieve a matte, non—reflective texture.

B& &/ Short Biography:

ZEEMRET AR (U790 . BE. MUBBRRABTER) FELEEDIVREL—ay
FITA2001,SIAF2014,JSPA2020, CCMC2023(MOTUS)GEIZTAEEHY Keiichi Tanaka-Tama Art University,
Department of Design (Graphics, Photography, Kuniharu Akiyama Contemporary Music Theory) Photography and Music
Installation. Award—winning at FITA 2001, SIAF 2014, JSPA 2020, CCMC 2023(MOTUS)---.

2-5. E#iTl&/Nagase Gen [Fragments 2023-25]

{E &L fRER/Concept of Work:

F=MOEYANBLT, 2023 5 25 FITHIFTTOIHEIERV)—XERS>TE-TEDLLGWV, HEIEKIBEDEE-
ERELBRDONES AMEREFELTCWENT— AR E A THIER Lz, RAZERE(CEPIIHEBLEVRK T
BEOVIRIITICHRETELGVD. ZOEZZEEALTHE BRIEFERYVEC BEPEMEFTFESITESRE -BEL
b, BRITH =L, BERRFEH LT 8 5 40 7,

B& FZ/Short Biography:

1963 FRFEAFN, FERKPLAXEHEZRHICEALYRAVCTHEHMZEER TR, BET - BRPZ2HEARKICEH
SR -EMBEROREDLEITHSBLI-0D5 2003 £ CCMC EEA7RJI SN, 2010 L& K # JTFE.~ GenONagace |
BETEFESEEREER.CCMCOVHY—F 11 12, M EELTEFSEZM TS (FAF) ., 15 &£ FAF ANNEX
FUJINOMIYA [ZH &, FFIRBRE B TEEIMALLL TLV2AY CCMC2022 M8 IR,

2-6. SFARIKE /Moriya Yugo TBEERAED DR R /The limits of transparency |

{E &L fRER/Concept of Work:

BERSE—DOMFEF >TETOERRICWOON TS, COBRBITKEFTEY ofLE. BERASIEIR LG TETD
ZERIZRZ>THL,

B& & /Short Biography:

2002 FEFN, HRINBEHE EFEETEOMERONVIVTORBERALMNERMICLTHRIELT= Feedback
Organ EWVSBEREBEZFERL. SAT/IN\TH—T U REITI, 2024 FE[%E S THLJIAH Contemporary Computer Music
Concert 2024 Motus E% 2 E | Festival FUTURA2024(75 > RX)IZTLEE,

17:156~ K101 7=—JL

TO—ARTAYI 21— 99 54T A Y —k 3/Acousmatic Music Live Concert 3 :

3—1. EZBMZE/ Watanabe Hiromi (747 / Aqual

{E &L fRER/Concept of Work:

KIE, FAF=BICRIVEA T, REREEDEIFATT, AR -BE-KEREVNSTRETNOBEICIELT. BEDEEL
EOREBZI - TLWET . BAEKDFENDIAGEZLDODE. BEOHETIIRASAAGD, BUFEMBTEBMA
BEOHENLEN>TNSILIZRIEET, (aqua) TIE. KZDELEDLHOIBTEDORBICHEEEFL. ANPEENE
IEMNIBEIFRIKDBEER 1F-EVET, KPEFICZIE H2a-XLR NAROT4+2ZBW, S5 THYLEALRAMDBF &
LTOKIZ. Hot=bOTRZEEWVNEL:, REIE 2011 &£ RVAVBERATAMN) D LIZTHESAEL,

B& & /Short Biography:

BREREFN, AREMRKEXRZREEFERELREE TR, BL \VAVEERICTETFEESZTEDDEMZEE
EEFHSE—HOREFTHEL. RFICISOREFIEEERA SACEM KYRFENREEIND, Dv - ERXRKEYY
STTAIVXRICTAVELA— 2B EEMBELRERET . HBLAEEZEOBAVNEAHTREOETEZMEERL., Al
EEENEITO EF TR A FHBRICLLITOEMBEDHIEDL, TE-BE-FARKREOEBICLELEEFE L, T4Z



B FE(Z Musica Nova 2017 SO RXMEZEFIEE 1 ff£. CCMC 2011 ACSM116 &, IZH(Z INA-GRM F & Banc d’ essai
2013, NYCEMF 2016, ICMC 2016 "2 E THEMMAE, HE. B HET LK IEE EHER, hiromiwatanabe.com

3-2. #FH{E—/Morita Shinichi [Trio 1]

{E &L fRER/Concept of Work:

ERDNETTEFIC, B0 FZMICKIBDDRNEEOETIEREERTIELEEEZAT-. TCTC.IADERRNS
MTBERMEEAA—DLTAAMLENFELZ AMODRNADIEMNZ, EEEDRNE. BN XLDTRAL.

NS 3 DEERDTENELTEEDDIENNTETLEINESIh, ZTHFFML TV =&, RETEICMN) A DT A
TTEEDTNEZNEEZ TS,

B& & /Short Biography:

RREMRZE CHRYEZEZN IBBRNEEOTET YA F—HECMbhozlehn,. “ER (FNEBESR)T
DEEBT AT ENS 9 EFTEFEEMERERR . ARFERZRZRTHERLEELRETZEE S, (FHJ )L—
T TN —2 217(1984~1990) Z DI THRE -FEERER KR, EFEEE HIX. CCMC. Miso Music Portugal, FAF,
Bourges TH X, FHRBESKE,

3-3. A FE /Tashiro Hiroki B ®&I1EY /Shroud of the Moon |

{E &L fRE%/Concept of Work:

BEEMARELLRRIZBEVNTE, BIZIHMKRARELTERMDE AN EL HRICESDTHIALBFETHYENS, ETHE
WHFETEH D, BFICIE T2 a0 0FEELTHIN. T AEOESORRICHNFENIEELGRHMELTESN TS,
ZTORIFSEFIEFTHYLELALE, AREBRTLEITTLS,

AEIE.FABIZRZHETAZMRICRIT, ZChoBFBEBTHIESN-EFSEZTREMERTHS,

HADE, BIEHE=NBRELIIRIZBEONEZDDLIICEREZET . TORAIE. X DBE TIERRTELVRMOZERTH
B, RMEIZEITDRIE. ZIEZHELENELGYE>THIN, EEBYZDEENROAANEZENES D IRORNE|ITIE—
KEDEIGIENTHONTVEIDIEAID, TOREITZLEFELEEDOH VW EZTENBEZT. HLDOBBRIHENEILTEHE
B IRONFTHEHIA WKASESTFLENI . BEF TN TN ZTOREZEHICBELTWVEITNIEENTHS,

B& & /Short Biography:

1995 FHMEMAEFN, EFEER. TE - BEBRNELGEFTHEILZIKICHT-5,

BMEELLTIX. EFSETEDOEH-BEETREFTH I+ —ILREL T ERFEICRVED, BiiffEEL T, T2 -4
ERNFOMBEBMEENLTCEEEEDALGLT . AV Y —MERELEICIREZ ARHFOTI/=AILYER—rHiToTL

%, ZNETIZ, CCMC(201672025 BT /IR ER). FESTIVAL FUTURA (2019,2020,2024,2025 1A), R %1) = 71.X(201972023

B G ETEMR%E LE, CCMC2019 [IZT FUTURA B, 2020 [CT MOTUS E# 2 E , KIREMARF R FRIE L EEAHAE
AR EMHIEEREHRAREREFETENE T BE. REABEREATAT7REFZHNIEEENER,

3-4. &4 LZF R /Ushiyama Taira [5&E A /FUON]
{E &L fRER/Concept of Work:
. HYELBEWE, R BETD. 5N EDHOE, F.LB. B, ECHBECTRALTEEEDESE, TOLSHFHEEAH

DLDHRWERLTLE 2z CABRDZERICERLTRLIT, HBELTHRLIT, THESRELLSLLEENDODID
fEmE LELTHEY,

B& & /Short Biography:

1989 F 12 ARBFEBRFHICEFNS, EFEEYIURT7T—MR. BEI V- 7EFHEZKICHT=5, KBREH
REXRZREETRERPZREECE, TVIPAIEERFE, RHBBERZIEEHEM, 2014 FICHELHICBEFEEND
UIR==Thinvi]ZiI 5 LI EFBEEDT—I a3y T 0o — 2B BELTWS, BMEICEVLWTIXEHEFE. &
LEMENBLIEIEEZERT, 2020 F BFEEMELTESMUIIESAREFTERE 2020 ZHENLE —FHoNiz
"—IIMERB=ZEEZE, 2021 & FEEMELTSMLEARSIIOSAND YT VbAMERHR=ZE . LR =T
KRERIMPAKREEZE, 2025 F JS5URATHESN-EFZTESE DR M Festival FUTURA 2025], EfF &
lElectroacoustic Music Studies Network 2025 | CEH{EM L&,

10



3-5. 5% X% /Takano Hiromu [Circulatory Field ]

{E &L fRER/Concept of Work:

FRI 1B, B ABORBEOEFABRIBELIINTEN LV SHEZTEZROEFITIIZHADITTND, —FETHEFZD
BELN . IRFKELETAETNEFRA T BLFEEMNLGELEZRLGBEV, BENICZOLILGEFICHET S
FC. DN ELRERIRSELIUVARIOBTZEMEDOBMELTHRSZLICRVWEST-DIXBATIELWL, FAILEETHERAL
TWA Y —Fal—F—ICRAVEILTTHDIIENDLIEH . TNETRDNONEM oIz, COBBA KT EHZHET IR
FINERLTz, TNOEHRMELTRVWTHEBLIZONERETH S, ZW. V- IILEGIEREESLVEEATLV OO BER
ELTREBEADHRNEST-LSZ, LOL. ERVBERTIGICEVTIERICLTFHALLGNIENEIS, COEM
LFEL.BETHIHRICEON FRAUEBARAOEFZU--LS5THD,

B& & /Short Biography:

WREHEG, LA KRERERBAEEARMELIREE T AR ERKERERAEHRERMAREE L REELE,
1E Fhld Contemporary Computer Music Concert (CCMC) . International Computer Music Conference (ICMC) ., Seoul
International Computer Music Festival (SICMF) . Espacios Sonoros % &, ERMN DAV —FOFEK(ICTLEEINATWL
5. BEIVOT TV AREZVLDEREBLLTHLEBLZDFHROERALEBEICEDLS BABERRERR
B . HAETEEMERE. BLEEL-AMEIR 116 EEEZ A,

3-6. 7> -0TT/Vincent Laubeuf Devenir—eau (2016)] ;&EZ/Interpreter: & B K2 /Takano Hiromu

{E &L fRER/Concept of Work:

COERIE. ABZERD—BELTIRASIEZRLET . EORNICERZE ORI BEEMHELTRIRSE
F9BBIEIE. ZDEBICEERR. BITIAH, OHNTELEKELEDIETT,

B& & /Short Biography:

WEER.EFEESEFRDFEHMR. /VRIL—ay - THA(F—  ZLCHEEZERTHY . EMEBELLTHIZED
DAELLVERICEDS TS, TNODRBILDELLI MR INSTAT7EIEKRLTLVS, Ina-GRM, Muse en Circuit
DRAATFZHBEEE . Instant donné. Court-Circuit £1z[& LONCEIM ZEDT U H T ILDT=SHIZHEHL TS, TS5V R
EBN (AR RR, Za—3—9. PaRr—TJ, Y—) TERSN-EGRIF 100 2B25, EFEFETEDIA—TIvo
ELT WO DBERYT—IZEM, Tz, D F R R festival d’ Automne (/AR TA—IARFEIF H2-F=D
TGPCDN) TI&. Lnstant donné & Motus &E2IZ, A—ILNAY -2 aby I/ £ DI Kontakte IDBEFEE/N\—IEERL
1=, 2008 £E[Z(% la Muse en Circuit EEDE 8 @)1y -Jx5—EKIVI—ILIZAE, CD DYJ—XI[Z, 2011 &F(Z
Motus hMi5[Raréfactions, 2013 £EIZ Obs*x (A7) & Oto (B AKR) M5[The Poetics of Vacuum]l, 2019 &2 Artsonique &
Motus M 5[ ...on ne sait pas]hidd B, 2007 EH 5 Id la compagnie musicale Motus (/81)) & festival Futura(ZL, FO—LIE)
DEMEEE. 2021 EMSIETAIIL—ILNOXDOELEEFRTETEEZTEDEHOBIREEH TS,

18:30~ K113

T4 AHv 3> /Discussion B4 /Moderator : $£1L1#FER/Shibayama Takuro
(7HO—ARTAVIBRDEIEE. FDEHLEERE]

19:10~ K110
#R# & /Social Gathering

11



28228 (RH)
10:00~ K123
D—53 39 ETEVAN—LaYy [7H—REZY LJEZ % 1/ Workshop & Demonstration

lNnterpretation of Acousmonium] : #&1E%th /Higaki Tomonari

12:00~ K113

LOFx— 2/Lecture?2 :&;EE/Speakers :

L2-1. KRARHE/Ohkubo Motoki TAIZRAW =YK AV REL—23VI(ZBITRI—Cz0 Y —EF9 /723X A
#12/Summary:

WO AIY IR AV REAL—2aVI2BWT I EBIEEEHBO T ICThEBEOEFTI1ZRLL0H, KLYFv—TIE,
TSS9y IR L= Al DEABMLGRENECITI/- 722X L OB EE. DA FOEEEZOMRANSIHRAE
CCERETIVICESBR. BEDOHKR. TLTHEMNLGRIBEVIBUYLGI Iz —Z2 0L, ABEAINHEET
BIGELTHOEMEBEDH LA BEREIRTT D,

L2-2. E A% H|/OkadaTomonori [TEDIEE-E>TIEEIRE |

#12/Summary:

2026 F2 A 14 BICEERECHRELEEFEFERIVY—MN IRORELESTINFEHRE. SAEDTTLIMIVI -5
DUA— i RAVMRT—L—ADT 7oL 2| DEZEFCARABEC HRUBEERTZOREIOHIEZFREICOVWTHRE
ERGE

L2-3. ##5F/Hayash Kyohei EFEEERELBAMOME(FE) ]

#12/Summary:

NDWEFAEDOMBARAMOMEIZELL-EFEETELAAKIIOVTERT L EM. P TELERE .  BICTXEFEESE
ZEIEZOHMEBEOEBISEBARAEITHELERBNTOS, BAMZRAIIETIAA T FT-ETENLTENATLH S,
SE.IDEIBFEZTOEOAYO. FETHD, THINLELHLRIIZRAHDHLERS, CIHLRITEEZKLLAREL
HEEHITHIFETHD,

L2-4. g% th/Higaki Tomonari (77— REZYLEENDANS TS —~F= T a1T— /)Ll Liebestod 1ZREHM (T ]

B E/Summary :

BEENCOERDOIAVY—1515~FH—RIT499-22—D990-547 A Y —b5)) TERTHF=-TaT7—)
(Liebestod)ZHY EIFf, 7U—REZVLBREDB AN OEARHTERERICOVTRELET

14:00~ K101 7"—JL

THO—RITAYY 22— 99 54T A% —hk 4/Acousmatic Music Live Concert 4 :

4-1. Hi#IETE/Yoshio Masatsune [#E— ¥ # R & /Inexhaustible in nothingness |

{E &L fRER/Concept of Work:

COMIE,. "M ET—vEL—EDEROFDO—DOLT. EFEEERELTEHSINZEDTHDL. 6 FB. RAHD
FENSDIEFEEDOVNTOTKRTEREL,

— g —

BETEENBSLAVERITIRF AFERTCEDTEAN, EVSTEHEBBEDLILIENH D,

— g —

COEBEBEDISIFIRAFIIVANICEEREZDLSIIZES,

—thE&—

fEl .
CHOEEEIDIFETHRBRNEDTH S,
—thE&—

12



EROHENCDERIIERBEICHVFLION

AILGENEHICRESCEDLHENE/NFELIDDH
R -10NF SR
FrEEL,

B& & /Short Biography:

PG, FHER. ATA7YRAE—N0.75, AVE1—RITLAHEMIEMDEIEEZEFEMEL. 7TV XSy -a0RO YA
VBEER. AT ILIMNAZ IR ATAT7RBEEMICLEZRAIERRZITo>TCW S, EFEEERIEL. BRS (ICMC-
EfarE1—428F 845 . Contemporary Computer Music Concert, FUJI acousmatic music festival,
MUSICACOUSTICA-BEIJIN, Festival FUTURA ) [CEWNTEZREIN D, BT EKRZEHZER . IAMAS 7—rF7URA
TAT7 R EEEX, AR FHERBES. BEATRINEZS FRUEBEFLTEFREFARIEE . EH=HiET R
BMEXREEZE. BAETEERSES BMEEXRF AL,

4-2. M % 8|/0kada Tomonori )94 ™9 /*YH4/OQarfish ]

1E L fiEEH/Concept of Work/Concept of Work:

HAEMDFEEICERT D2 0T I/ YAME. BATEFRELERIRELUDToNEIENEZEFHAZHDER
ICHBEFONTWAIENELDOBEETHEE SN TS, FAlL. EYUDITEFFTEREOSHERREDOREMEIZDON
TEA 2o KIRTREARMETHEIZKDE TS AAANIITTHAL ARBE LKA RRE~NZELT, BKADELNEE
RENBIELTVWS, COREEIKRKTEEICLERV, MEBARATANBARAONGGZS AR LIERINA TN S, YT
IINADEIE, ABEB~NDZELGZONELNGLD, FLRRTIEBRYPRAR—YIRUDEIZZEDZHMNIETEN,
BRICESTEEYENEFLERILBVTIELWIEHFATWALITLERZA S, SHICHEBINS IJMEGERKEDOFALH
U, ZNIEFEINF-HERZBAN YL ESETHIRNLEDTIERELANERLTINS,

B& & /Short Biography:

HEREEEHRR. 79— REZVLERE ENMEIEMAREELAHREES T, TR 29 FE-30 FELEMEILEAM
REEFZHEZRE RAFHREZE . ILYVMOZHRZAVMEEE BXOCEFRERMEZEALELRERKTEOE
RiEEZEITo TS, TCCMC2017 Futura B AE, [Prix Presque Rien2017] A&, IFESTIVAL FUTURAZ(ZL® . E
NADEESKICTHERLEESZH, 2019 FIBMEIEZMKRKERELT—-95Y vo-aVH—hIICT 2 ERBEOAT—
TANSERIVIA/AOFINHRYE, 7I9—REZILPLEFRMEFEALETRICBITESTAVYIROHEIZH
WMUKHA.TE 125 AIHABTEEZRFHIE EAARSICIEHEMNEEAEERITREL VWS BEZEMEIL
EMREELIRPREERES,

4-3. KIFE#i/Ohtsuka Yuki [Fragmentary Passage (sluggishness)]

1E L fi#EH/Concept of Work/Concept of Work:

WELBEDLDEDOMBEEHT T DHDEILT - AT4r—2aV NG ER L% > (TLE D) f[Fragmentary Passage 13
J—XD|EEAICHITHRFTE

lsluggishness |&(ERR NREOERRE. BER, FERLGLEEZEKR T HH. ERISDFOEMIEEOIIICETTEREELT:
(FTTRHEFLEDHLIONEEBLTKRICHRY . FEODGRE. BIELIRRALAMN >TSS, VUEINE-RRGFO—2H DY
FICEANT-COERIE. TV SBAMGIKREINL—AL TS EVZ LD NBLNGLY,

B& & /Short Biography:

1986 £ FEN, RAFHE,
ABREMKRRICCEFEESTEOEHBIVUEBILIARBTELRATLITV—REZVLEREF V., AXFEREE L (AT
) ERIEEE T 2012FIC ISV ATHESNZTI—RAEZVLDEREERXEZHE, CCMC 2011 TIXEMEAZE. F2012T
[EMOTUSE#%Z &,

BETIET7I—RAEZVLDEEPRoute0BZ HETDISTARNUIADHERBEENDD, ED2AT—I o H 4 —,
JARIV U NARLIDY  T4—ILRLaA—T AT HREDBEFRZMIZ. TNOERHMNLEBRLLTERELIZEDEZH
LAY —9 5 LIC&oTHELDEHLIRN THIMOMEEL. ZRBELOSEZEZIMA—))LTHIET, BERKRER

13



DHTHREMBAA—DPREBEERESE DL IBERFMEESATETI. TNODFHEL. TEFTR/ROMAKZEITHT
SIS REERIFHLEISTIa—SvIDHREIZIIDE TSNS,

20144 & YMolecule PlaneZ & TH EEZE X4 —, [Acousticophilial(2016). [SCHEMATICJ(2017). [Apocryphal(2022)&3#&
DOVAa7ILINLEFEL, Bandcamp TIXEP[Fragmentary Passageli) — X054 T L a—F 424 7 )L\ Li[Extra-
OrdinaryJ 1) — X7 EFBLIELTLVS, F1=. [a sign 2](2020). [MEDIUM AMBIENT COLLECTION 2022](2022)% (L& &L
fzavEL—2arv T ILINLADSMO VIV IR YOURTAT1—RGE V=R IEZIKITE- TS,
NFETITERFAEBREHSR. ER-BTROEMRIEHESHE. KYOTO EXPERIMENT, KYOTOGRAPHIE, X B 7 E R =
iR, R 1) - T X Festival of Modular’s & D EME L FERITHEL . FUTURA({L) . SILENCE (f#) &Lvo1-3—0
YINDBFEEZEDITIRATANILTEESRA VU LEESh TS,

BEDERGEDAELT ., $8HIBI (ex. P-MODEL) . 77> (ex. BiS) . #81EE . Merzbow. A AR, nehan’iE D
ARG EFRTBIEN, LOA—T AT OIF LT TO—REZILRAVREAL—2a0 DB LRI, DEOBEESR
~NDEM-NEFTRE. MUY LT TR ERLEEEEZERLTLS,

https://linktr.ee/push_it_studio

4-4. IO E % F/Yamaguchi Makiko TFft&-1m% 34 A/ avec mon enfant — 1an et 3mois]

{E &L fRER/Concept of Work:

FHRHEBITHEIILUAIDOZINEEFE K EHL>TLEV. BICHHBIFLEAE FFHRDEFICLE Tz, TALBPTERL
FOETBHE FHREERTHLEITERVILERIZR OV HER. O TOILIFODEREN, £FOSORERE
DEFELTOMEE>THIIEB N IROFZHEL. FOEIYICHLHERZ(TTHZEAE ST,

B& & /Short Biography:

KIRFEEDOEHRFEHRTCET7 =R, KIRBERZET/REEEXREL. 770ANJELSE BT E ROEHMEE
B —O0—-aFEROFHE. ST TEROERHEETEZV. WThEBFERETE T, Z0OR. VAV FE
ERTILIZFAT7I—RTov9IE E% Jonathan Prager & Marco Marini DT CTEAN, RE®R. BE2FREILHIMOT
A—RTAVIBEZEIVIALEBBEOI Y —rEhEL, FFFZELTVS BE. KIREFEXE. AERLLXFKRETY
WIT—DaDIFRBEDHFEETR>TULVS,

4-5. B fH/Ueno Wataru A 1=LY NI M B & /Footsteps in the cold cove |

{E &L fRER/Concept of Work:

BEEVOBRFEOASEEFENIZEEFIC. DVLTICLO—F—HFERAATRANMEBVENFENLGZLHNRLTALIELH D,
COERTEIRMEBTOANILHMF DML THEN-EZHDIC, EMTHEAGGEFMOEETORALGEMEZHAED
T TERERIMELT-. AL TIEAMNG 50kg DB ZFEGE. U TEIEEDEZOZEANEOLNTNS, FFEZDOE LR
BELTEERICERIIOEFZEBRETAEL KEBERELITHAENBENIOTHERTECHEINTLS, EhNFBfE
BLTELLTRKEIZW WV :-DT, FEABEIZEELH S,

B& & /Short Biography:
KIREMKE SEPRZE REHZFRE FEEHEM T R/INEZ. EFIEZTEOHELRE

4-6. KRA{RHE/Ohkubo Motoki [7—LFxF7-L AT /Armchair Rave ]

{E &L fRER/Concept of Work:

A 4E(L IDM (Intelligent Dance Music) DEEMEREELZ. TV—AIT(VIBEDXRTCHERT HRATHD. BE. ¥
VA=V VLB ERMGERYERET S0, IDM IFEBIMGE —r 0T Uy F /A RI2&Y | FUMMGERAREER
T5, KMETIE. BERTLATEBETIIDOYUILE  TV—REZILEVNSIERTGBEEE~NELERLIZ. TS
Za5— YUV ARFFT EDARIMLVALEZRAWN, O—FVZADT)RICEHBEHMERFLO D LIRS ICEK
STENEREERM-FURMICERIE TS, RAIMEBE — I ERMEETETIAFIAEREINSZTOLREE
C.EVRZIA—VVIDERMEET IV —AI T4V GHEUNRET S, H-GHEIRERORHEEEL-,
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B& & /Short Biography:

EREWEHZERAIC. AVE1— 3B REATAT7—rOBERBEETEHNZEM. T/ DN BENRBRICERE
15970 RE HE-EE - XIEDZBIOBERL. N\—FrIILGEEETHEYENREOMEZHAA TS, T
M ;;EENL ICMC, ISEA, TENOR, CMMR, ADADA, Sound in Museum £ 0 E[E & &>, MUSLAB. SONIC MATTER,
Musica Viva ED Tz A T4 /NLTELEE SN TLVS, Contemporary Computer Music Concert 2010 [ZT ACSM116 &,
Wired Creative Hack Award 2019 [ZT Sony 45 Al EZ 28, Tl & TIX. ZREMERICLHIBRATE IV Y —FHETA)
O TI—REZVL-T—92avT AV Y—rERETHAOBANEIZ B, AR FEEERFEFER ., FHRHUER
MRERERZ[AMASIAT A7 REAREELTRIEEC T . REFBMNERZ HEXFICTREDEEIIHT=5,

15:15~ K101

R—IVTHO—RAIT4v2a—I99 54T AP —bk 5/Acousmatic Music Live Concert 5 :

5-1. FEZAA/Okamoto Hisashi [FAAEELNI=£,D =5 7/The ones | listened to — 7]

{E &L fRER/Concept of Work:

SELVNANALFEFETFEL FILHTHCELHNIE. W O2EDHDBEEF-EIENTERLLWSEUL, ZH OB
ANINETEEN., ROBFELFEHNNICHKCELB LGS TEEL, BT THEZLADLDER . ABRLLEL

2o BREWMOTRITHELAECT. HFEYLWILEEHYFEBAN, SETHLEMNI2IEEFMBIEMTE LN LS

FIE. COBMETEETCELNLIEZHARERLTVET . ZLT. BRAD/NSLR R OREGEZIRYIRYGENS T EEES
TWEY,

B& & /Short Biography:

AEREMREEMEBEEFZREFHEREZERX, FHZREESFR. tYXREEKICEE, MEE. IEEYIL/A—
L-—an—YKICERE, FREOHREH., OV E 12— 2B EZELOF VTV EFEREF. EFOERLGERLLEHZE
ToTWS . F-EREMBLL T HFICHKLALGEMB LB O BT DRRERETV. ZOHBLEEDTTHAEEToOTL
%, BEERKXZHR. KIREMKFIFEEEEM SLEFE-BMEIE 116(ACSMI16) EEZE . MRFMEERHER
B%,

5-2. # #5$F/Hayashi Kyohei 1B /Butterfly Garden]

{E &L fRER/Concept of Work:

BIX EEEL ZOREERNELL BEEEEELV., TAIEBTEZDLEDTT . ZOEOFLEBTEERETATE
HLELz, COEREMBRLEFSESEFATHY. BEALGEBENOKYII>TVET,
COERIRIZRTERBESICEY 4 DDEEIZHITOATLET,

FE1EEZ00H0H~02745) . F2EEE02945H~04714F), FIXEE0459 147 ~06%5 03 7).,

% 4 #F (064 03F~10%5 00 #),

SEBLARTERMEADILLB(EDNBELINET, THELIERBFIZLIELV\vE—UNERTINTENRETLDE
ErRBELCVWET  FAEECEEADTIEN SR T CIROINMEFBELCOTRICLIYMELREILET . F
. B AREREDIESATRLINDEOEZLEZDEFNDNAIDIVO U EIEIHETHNSIEBRTHIEDHNED
WUTIROSNBAMLGEETDEZTZEHLTLETS,

B& & /Short Biography:

KREMRKFERFERELREET . FHOALGLTEFEETEEZHORBIERDRIEETT. 2013 &£, B EMESE
MEEICTEFETEFTHEa Y —b., [Japan Electroacoustic Music Concert]Z#EIL B NIZEL, 1979 EXYHEIGHH
H5EBEFEHEIUYU—)L Prix Russolo [CT 2015 FICHREBFELE | izRBZE AARRDOEEE LL T 2016 F£&LY
s, BIZ 2023 FLYRMHERBE DAV N—ITHEEINDS, 2019 £ ERMBMN EME T S Creative Music Festival JD
EEIEE D=, 2020 £, BBC RADIO M E#ANew Music Show]JIZTHERMKZESIN S, % 51 [A RADIO SAKAMOTO
A—TaLaVITRENAEL. REAFE—KYTETETEICEBIN=22a—Dv - a0 —MEmIEF SN D, (BFR
B&)
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5-3. CaILF-HJ4K/Jorda David T#]1OTHOIL S AFTI—R Ty 83 /Premiére promenade

électroacoustique]

{E &L fRER/Concept of Work:

COHTHRDRIZILYFATZA—RTFAVIBEEZBNALEVWERMEMLE, BEDLE. AYDBTOREFELTENE
SPOTHRIZHEIMNEFENE-WER STz, WONEAILIMATA—R TV I B RICEKREF > TNDIIEEFFE-T
W3,

B& & /Short Biography:

1987 EISVAR RIVEZ XA FN  RILVEZY U BERICTET/ZERERBIC, TLYMOT7I—RTA4vI3I2a—2y
9% IR Denis DUFOUR & Jonathan PRAGER MDY SRATE A, NEILIESEETERIZT, 2016 ETH)Fa—ILF .
2019 EMEBEREREET . NIDTZA—230 A9—)L (Atelier de Sevres ) ETSHRL— 30 L, Ya—hIqILLDT=
ODHERMBELT=, Tz, ISV RADHEARBA =T RS DI=HITHMEITS, 2022 F£ 9 AN B AR THEMR., wEAREL
TEBL.MEBERETHRZREVILII—DaDFEEEEMELTHELT > TS, 2022 F£ & 2023 F£D CCMC TlE,
FnF Nl Sonatine Aquarelles | MR E A 1 Z{Ell. JEELT-,

5-4. i EAFF/Narita Kazuko 9IS DRI /Elégie de baleines]

{E &L fRER/Concept of Work:

2025 F(Z/EBILT=T V5D FR/Chant de baleines |DKHR TH D, 770 AEILBFFRFEMEAN (fremer) DEFHARE
Hervé Glotin DR B LIz B EDIEIFLEZRZMEL TV, BFEFLEORELTH. BEXBOEMICKIHEELHFAD
DOTDRPTHD, 2EERELGE->THY . BF TEAILHDREFLALTLS,

B& & /Short Biography:

1997 EALBEFEETEIVY—FOREICEDL>TLS, EFEETEERDEN AR EREHMOENE, FBEE
REESHDIEREE]. AN TEZINTWLS, BEEISNATVIRARSITFEIR [ (FHVE) . RILFATA4T7 SR
IDES ABYSSES AUX ETOILES - RECITS DES CONFINS | (*Yy—O> -/ #);E) 245115 DES ABYSSES DEFHE /5%
=D H D, AEHRH T FREEZZFHEEFRFEHIE,

5-5. 1@18% th/HIGAKI Tomonari [T# 31 |&TKD L (TE/NZEIXY)/“Evening Shower” and “On the Water” (from
Summer Eight Scenes)]

{E &L fRER/Concept of Work:

1925 F (TS MELERIBLIZ NHK CIIBEBERINOIDARSIZIIBO LT HHMBLEED O DE M~ D HE A 1T
HRTHEY. 1930 FICIEBEGHIRE)ZFRELEERTENZIDNBESNTOET . CHLDERIEMEET TRELS:
BRADEDRERZERICEETCREANBITEIETIHATITN., ZDOZAD NHK [TEHEBFHIIFELE ST EME T
NETENRIEIEAABRFELTVWERA. ZCTIENR IOBEHZLEICLT. 2 ADEMRABRMGHEAINSTE/N
RINBRIEEHAFEL . BEEHET AIEREPDICERALT. ZLTUBEKBERT4—ILr-La—T42 T OFEIC
FULEBEDEFEELZFMLTVET 2025 EROIENFIEBERZESICEEDHREEELIZ 100 FITRAAT
AT INTHF—IXVADELZBER I DIEMEETZDHTLED,

B& & /Short Biography:

EMR -TIO—RE-RF BHMBENEMREZRFRET  BL (EMITZE-AMKE) AFRIIECK-TOTEHTLES
N, ISV REBEDRRKD N HEBEZFTHEHEN . INA-GRM, Motus, /N\—/N\—FKZE FTIILVKFE Mare BEHFTHRDT
J—REZDLEER)avy-7z5—) 2V V- I HREE. XILFATA7TE=MRBEEZTESHRBER. KIRUER
BRMELEZE, Le Cube. T4, ACA BI[H . Fiminco BAM % E T 1E Hl4E . Musiques&Recherches [E [ ZE & &
BOV)—)VEEB, Futura BB EEAVN—(CEEZ - HEEY) . hinvi JIL—TRR. BE. RBRXRZAELKE. KR=
fif REREREBHIT,
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5—6. K=-5F217—)L/Denis*Dufour lLiebestod] op. 194 (2024) Cycle Les Acousmalides EZ/Interpreter: f81E%E th
/HIGAKI Tomonari

{E &L fR 5%/ Concept of Work:

r-TSURDBAZETHE EHRODREADCH (T T4 90 CTavEr—4—4lE F - F=-Ta7—)
FARYMRILEI A LAya B:SI7IIL-o4L2T OV THXRAM M- TSR

2025 10 B9 B, o¥AY -2 Y—RX T v OV BEREBERICT, F=-TaT7—)LRE I XT1/3LMOndes
croisée —A R UADECT, FA—AREZD LI 7L JIZTHE

BORCSBINRILSTZEBY FHAHC. BERPEREDELGY, CCTOHLPLIBEDRAIL. KRICHHHEDRZ
SMBEICELT. TARTHN TS LS [FY-TFUFK]
FO—RITAVvIBEE.FLOVEBIMEDOHZIGLELTEIEL. FHNZDEELHHDILSITH Tz K= TaTd—)LIE +<-T
SURDTHRRAMEFICRY, 2 HIZATIIZTIFUY -2 a— RN R ADFITH L TIT o2& 512, TNE T EMICHERLT-,
BFEERIADKHIIEITHT7FATETOILOEREY—IILEMMSERFEL. HIETEZETFANEBLDLDEL. HERD
BELEBIRICKS>TEDBELERERY LIF. VoKYRL. TOEHEZESE . FICEHALTEREHDOOIZENEEL
PEL. FBICEENZEAL. BRICHARAATL, (FHIEEZBRLGLHAELTIRA D ZLITRL TR B EITH L THE
BT AAREENSCHEMEBRES. TNEEDRMELTIRSZELEZHATHATWS, [DxO—LA-F/0O]

B& &/ Short Biography:

BOMEZMIA DORBEMLETIO—FOAREBED—ATHIRZ - TaT— LT BEBRELTIV—AIT(VIBEDOES
BT, INFETIZ 200 EREEHILTULVD, 1976 A5 2021 FET. /N RIVE=ZX> VAV DOFER. LU TO—=a
=EXV I IILBEEMBE L I —THHEPLES. MREF.BEE. TR\ —LLTHEEL. HE. 7—9Pay
T RRA—YSREFET S, TOEFEBEBRBTFTBEBL T HEICTSVR A2)T7 . BRTTI—AITAIIBERDEREIC
BELRKRBFR:LTLS, GRM(1977-2000) D A /A—EL T, BHY—IL DR, 1978 EHLIXEFHFE. 1984 Fh oI
AVEA—3—FBRICB TR T LA LIDRBEICEME Lz, RRBMEICEODIHELDARU D EEES JUEH
BEBELLTEERICEREEAMITTLS EHOMER. £H. EB/T7UoH VI ILDEIERETEH D, 2020 £LY, TILE—
ZaMADSUITA—EER(BIETUR)ICEEL. E EE. VILE—A2T DU A—ERIZRYBA TN,
WDBR/E.FRE VAN SATILIMNAZIGR T IWVEL L TO—ART4I7EGRIE AT FF 55 CD RS TLY
%

16:30~ K123
NEAEEHZI Y —k B/Concert B Works Selected by CCMC :

B-1. <45 /N\—FXF—/Mike Vernusky [1B;E/A Polar Vortex ]

{E &L fRER/Concept of Work:

A narwhal pierces the stillness. A glacier strains at its edge before surrendering to collapse.

Rather than offering a tranquil portrait of the poles as seen from afar, A Polar Vortex dwells within their turbulence. Glacial
fractures dissolve into drifting ice floes; the calls of narwhals splinter into granular choirs. These voices are stretched, folded,
and refracted until they coalesce into shifting textures.

A Polar Vortex invites us to listen to Earth’ s cryosphere as a living, breathing body—where each crack of ice and echo of life
is both lament and warning. Here, the narwhal and beluga emerge as messengers and mirrors to our own species, reminding

us that even in the planet’ s most remote depths, there is music waiting to be heard.

B& & /Short Biography:

Mike Vernusky creates music for live performance, radiophonic sound, and audiovisual experiences.

His music is described as “brash” (The New York Times), “isolationist” (The Wire), and “especially otherworldly” (New
Music USA).

Mike is an avid field recordist, having recorded calving glaciers in the high arctic, relentless chainsawing in the Amazon to the
shake charmers of Marrakech; from the beautiful cacophony that is India to the deadly hippo pools in South Africa.

Vernusky has presented his music and ideas at Shanghai Conservatory, istanbul Teknik Universitesi, Salon Alte Schmiede in
Vienna, CMMAS in Mexico, Harvard University, and The University of Huddersfield.
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B-2. JL#1-LiyF/Luca Mucci Quando Gli Dei Erano Astri]

{E &L fRER/Concept of Work:

The work is inspired by the ancient myths discussed in Hamlet’ s Mill by Giorgio de Santillana and Hertha von Dechend.
Central to these myths are the complementary symbols of the millstone and the whirlpool, seen as cosmic representations of
the constellations and their rotations. The mythical mill, once a divine gift that brought a golden age, sinks into the sea,
creating the primordial whirlpool and the flow of time. This imagery informs a sound composition built on a vortex—like motion:

from the dark depths where the lost mill grinds eternally, the sound gradually ascends toward ethereal, celestial atmospheres.

B& & /Short Biography:
Luca Mucci is a composer and researcher in the field of acousmatic music and sound art. His work focuses on the
relationship between listening, memory, and mythical imagination. His pieces have been presented in international contexts

dedicated to electroacoustic music and contemporary sound research.

B-3. > -R¥3>/Bokyung Shin TSiLent = LiSten]

{E &L fRER/Concept of Work:

SiLent = LiSten addresses the asymmetry of listening and the gradation of sensory perception through the spatial
arrangement of diverse loudspeakers. The speaker system used in this piece consists of units of varying sizes, directions,
and textures, distributed throughout the space. The sounds emitted from these speakers may reach some listeners directly,
while for others they arrive blurred or transformed—creating a shared environment where each audience member experiences
the work differently.

The sound materials in this piece are composed of grammatical elements such as particles, conjunctions, and adverbs—words
that normally serve structural or connective functions within sentences. In the absence of content words, these fragments
lose their conventional role of conveying meaning and remain as disjointed pieces of language without context. Within this
fragmented linguistic field, the audience is invited to construct their own sentences and interpretations. The resulting

meanings may hold significance for some, while for others, they may dissolve into nothingness.

B& &/ Short Biography:

Bokyung Shin explores new perspectives on the familiar, creating music that traverses the boundaries between sound and
non—sound. Using the computer as a contemporary instrument, he develops musical languages that reflect our era and
engages in collaborations across dance, video, and installation art. His work focuses on listening as an individual and
perceptual act, revealing how each listener’ s sensory differences shape unique interpretations. Through fragmented sounds
and linguistic elements, he exposes the indeterminate nature of meaning and perception, encouraging audiences to construct
their own experiences. His works have been presented at ICMC, NYCEMF, Ars Electronica, ACMC, ACT Festival, and DICMF.

B-4. #REEA2E]/Kenji Tsuzuki [Dull Weather]

{E &L fRER/Concept of Work:

AEGRIT.EROF, ILMEZ>TOGEAE (D OLESTEY EFEMICBRLIIERA LD THS, KERELY.E
DFTEHELITE STV 2ED ([, ORTREL>THRYEE . ZORRERYIRT,

AEDOE#HLFE. ANEFY. EFAFLL. BUBSTLKEWSEHRDO YA VILERYERT,
COFIICEREDELGDGICEVWTHRLLIGHEENEHSINTINKIEE, T—IILRLa—T1o 7B LTEEL., F&W
SHEES4BLTERBMICREEL-,

B& & /Short Biography:

2002 FRFEAFN, EICEFEFESTEMEREEM. JTr—ILFLa—TAU Y ERLEBEELLICHIEEITHEOTIVS, 2025
F ENKE ZMFEHET . RE. RRERAFE BEIFHMMERIELRBICESE. 2BHEZE AN FIXLEM XK
BIAFE 2025 FEREFEA, /\KE BN EF BXRF. LWL REBLICEISE,

EZEIZ CCMC(BA)2023 AE. WOCMAT(EZ)2023 . WOCMAT(E iZ)2024 =T Phil Winsor International Youth Computer
Music Competition Award 5 & Micro—coquilles pour Ecoutes Périphériques (752 X)2.0, Festival Futura 2025 (75> R4 E
ISETEES
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17:30~ K123
NEAEEHZIY— C/Concert C Works Selected by CCMC
C-1. RBEZ=/Yajima Goh TE®D R ZALVE S /Invisible scenery of the wind ]

{E &L fRER/Concept of Work:
Ny EREDTHEBEL (B K-F-R-REKY-EACY)DEEZEMEFICLT, #lELELT =,

B& & /Short Biography:

1981 EEFA . RRHAEG . WEEBEHEF, Ca—TAP32—D99 95990 RyT R BFBEETEREDEHETLT
W5, BRE. BRBEL® SNS O BGM [THERMEDLONTLS, BRI B EXREMETZ -FMEEESEFER XX . RAE
ERFE PR, KR=EMAFEELEBEMEBTEER EE,

C-2. #&BiF/SUXIAOYU ——— .. —.. -~ (0574)]
{E &L fRER/Concept of Work:
RKEFDEARILIF —— . ——. - T.HF 0574 2E— LRESIZEH#LELEDTY,

COERIE )2y T7z5—DRBERIA—ILL2aE—ILIITEVLVEREF > TVET,

BIMEFETIX GRM TS AVFAWEQ. EVab—3y  Ia—, TALA  RATLA / B/EBREAFEEHA. THBTE
SIEMEEMBEIR O =ONA T EBEE T RLELL -,

2R 6 5 11 BT .HABEIE=ZHERAISELCULTOET . F—HIER I FEZHMIRAVE I (ThDHITE L TSR
R1ZH5) . F=EBNIFITT,

MEX. PEHEOEALNBEROEETCEHPICIRYICFIZAEN. EORTHBOEFESL 1V ILE (0574) #FE ALY
HABRIBERFERLCVWET . RE(E. FEFECEMMICREL R, BERTOELRICEREL. COREARELR
WHEOREEMOKY EROYBBEEHBIETVET,

B& & /Short Biography:

2025 £ 3 BICHBMBEERENCEBEZEZRZITTEEL. TORKERICEFZLEL, REBMBEREXRER. BER
HER FHMO—X 1 EREF S BRLYEFAINAUERD. 2018 ELYYIURTHAUEROL, BEBFIEEZDD
[CZATWS, FE-IIRZEREIZMATTERESE, PE-EEEER/NERETELMEHET, 2022 FIZTARA
BETD, CNETITHEBZEFDENM ARy HBEEORKICEE, BANEERETOAILI2—DvI54047T (2023,
2024) BBFIB EKFE 28 EERIEMFAE RS (2024)  BIIBEKF 2024 FEEXEEZR (ENZADHFKKHE. 2025).
ICSAF2024 [ZTEHMEREHER.

C-3. kA JEZE /Nagata Fuka £ T D%Z2BA/Genesis of Alchemy |

{E &L fRER/Concept of Work:

TR ICEELEMIE BEERFNNONEN, 16 HIEE DR FZORBEILBREMEMIN-LIIZ. TOHMENRBRETIHLKS
NEBRRIE. OLAREMOBILTHDIENZEEZA5, AL T =TI ABEQMMIENT, TaVFDORIZE K-
FIATAH - TIOTATIE OTO—HoMBOREEBTHREMCBAPL. SOEROHA. EREDOERICEES551C
RERAERYBEIN TV HEMIERICE->TEREZXE T AT THHILERABIC. EREETHRL. RS- DZFHEAE LS E
BEHA=XZEDLIRTEH D, LOLZDORERITRFBICEEEZNIOTHML, REOCERALEDBEFREFEGH>TIIEIZE
5, PHTEDRTIT—RDBUNFESIND, HELEKPERICRARAENDSF T, HLADBEEM L 100 ERDEKRE
FTHEHMNTUIKIENTEDLEA5D,

B& & /Short Biography:

1998 & #RERENTAFN

2017 F EMPEESREE

2021 FF REEMRFERZHNEERRAERZE

2024 FF HEEMRZRERBEARRATTRIGEBIET

ATAT T —T4Rb, 1998 £ FEREMTEFN, 2021 F RREMAKFEEZBERRERERZX, 2024 F TR
Efi KRR ERBEARHATTREERET . A ERICHEN ST OB REE R ERFECILIFI—NDESRS
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BLT. BENEBEODHEMNEACBUAMIZOVNWTEATLS, FH2EE REEMRETHOURERETE, 2024 F vF
BUATAT7E=MTT7 T —F 2023-24 Y-SILVER(BEE E)SE 2024 F ERBAT7—IIJIRBEFETE, 2024 FEENTHE
A7 —beo3—TF—T4AM AV LOTURE,

C—4. +-a9E > /WANG HANGBING [“Caving”for fixed medial;&Z=/Interpreter: f& 18 % th /HIGAKI Tomonari

{E &L fRER/Concept of Work:

CDEGRIE Caving(REFER)EVSEEXBMICL TSN TLS . ME.EB. KE. ADFELGE . BRRADEZHIDIC
AL, —BRCEFEEMAT: fixed media (E THD, [MEF 1LV EERETH-O/A ANGEENEZZRAL. BE
AETEHEBEBLOLWVAENDARPCEEEHMEREEMNICHEHRL WS, KMEROEBESIE—ELTYEENRKRET HLE
BliHb. ETOENFROFBERICERL. BIZ. FLGBEEABL TR T, FATHTREIZEFELTLSELD
BRELGE, BLOXRMDARBRET H1255, ZIICIFBEA LT EBRE. FLOEMEDHEWIZLSHF3 0. KiRITx
IET HRERHR, TLTRUMFNSEDYICELSBMNEEND, YA T —DRANTERRINALESN, ETDLOEHEA TH
BOSSITEBEFLEL AN——ICHEEEREBREBEIEIAN. COERORAXDBNTH S,

B& &/ Short Biography:
6 EMALET /RO, BRIEIN I TR ERMNBEETRERICERZL -, RETIIINIERFRET/EREZEL, TEE
MPBEEFIFAL, TR, ERFREEEXRE-REROBETFIUERITEZEL., SHIZREUEFEDHTLS,

C-5. # A -AAL/DAIMING [The Traveling Butterfly ] EZ/Interpreter: {818 %5 th /HIGAKI Tomonari

{E &L fRER/Concept of Work:

AERIL, BDOTHEDF=HDEY IEWSTHENMNFREBEESTHIESN T,

BOEYIE, EOLSICELHLNTIEWVEND, INSHGEN=Z~AHAHRIZHIz>THEDHEE ., I53OCRLVREERZ DL
SABREBETEELREATHS FRTIE. ZORO—BZEZUVERY ., —EOHOBEAMNS, PMELTRUIULE., ZL Tz
RZDETOBEZHONTVD, AEEBADPAVELIREDHF T, CONSHEGMNERSBRLCBADRERZ S TH
SHIRBELz, FRALEERMO—E(E. HOLE. BN LGETRELZREETTHS. ChODFRMICKYTS—HER
BEDBENBEMZ . BARITRICELEITDOEILEETR L=, S5IZ, GRM Tools M Shuffling, Shift, XU Max/MSP
@ Granular LEBEFHAEHEDILET. BARDEF TEETIREBROALELREEZFTLLTHEHEEHELTLS,

B& & /Short Biography:
FEHE tRFEBTEREZRERERETET A UOER 1 £H%F,

C—6. Yu Chung Tseng /3> T —M AB X4 —T /Metascape of Banboo| j&Z/Interpreter: {18 % th /HIGAKI Tomonari

{E &L fRER/Concept of Work:

Bamboo has a high artistic conception and is often regarded as a symbol of oriental color. The composition was based on the
recordings of the chaotic collisions and the random chirping sounds of bamboo. “Metascape of Bamboo” isn’t about a
composition to depict the sonic landscape of bamboo at a specific time and place, but rather about imbuing the work with a
sense of timelessness that transcends time. Furthermore, the work also means to present the lesser—-known voices of
bamboo, as well as to express the Eastern humanistic connotations that bamboo can convey.The essence of the work is
neither concrete nor abstract, but a metascape that oscillates between the “concrete” sound and the processed ones of

bamboo, creating a sense of contrast between yin and yang, virtuality and reality in Eastern philosophy.

B& & /Short Biography:

Yu—Chung Tseng, received his DMA from University of North Texas, currently serves as a professor of electronic music
composition at Institute of Music at National Yang Ming Chiao Tung University(NYCU) in Taiwan. His music has been
recognized with selection/awards from Bourges Competition (Finalist, 2005), Pierre Schaeffer Competition (1st Prize in 2003,
3rd Prize in 2007), Cittadi Udine Competition (Finalist, 2006), Musica Nova Competition (1st Prize in 2010, Mention award in
2009, Mention award in 2012), Metamorphoses Competition (Finalists,2006, 2008, 2010), ICMC 2011,2015,2022 Asia—Oceania
Regional Best Music Award and KLANG Competition (2nd Prize,2023).
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