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17:00 CCMC NFEA#Ea % — b 1/ Concert 1 : Works selected by CCMC
1-1 #23Hi3% A /Sugiura Natsuki unibirth
1-2 F13EH/Niimi Toru Di desa Celuk F 2. )V 7 Ffiz T
1-3 #EEEA F]/Tsuzuki Kenji Brain break
1-4 [Hh#f—/Tanaka Keiichi Wy I Y D LR
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17:00 CCMC NZEAFEa v — b 2/ Concert 2 : Works selected by CCMC

2-1 v Xx 777 v 73— /Manuella Blackburn
Cupboard Love

2-2 #4 )% /Goto Hayato L H/sound-storing land

2-3 f& ¥ /Oda Masafumi Noble Soul

2-4 *HEEEF~/Iwakuma Keiko =

2-5 HHP%/Iwata Wataru Principium Mundi
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17:00 CCMC NFA#Ea % — b 3/ Concert 3 : Works selected by CCMC

3-1=a3% 7% 77757 7—=/Nicola Fumo Frattegiani
Soffio ipostatico

3-2 ¥~ - ¥ v /Dante Tanzi Percola
3-3 #JIHEEE/Hosokawa Masaaki Just pull it.
3-4 Jff%®/Hara Yuma Ml o5 ¥4 /Space Exploration on Paper
3-5 i EF;/Sugawara Seishu R )51/ Thinking
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1700 77 —=ART4 97+ 3Ia—=Yv 7 74 7av%—F 1/ Acousmatic Music Live Concert 1
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1-2 /KA h>/Nagamatsu Yuka TransitionTV
1-3 A% =E K /Matsumiya Keita Buffez %/ ASURA
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17:00 77 —ART 497 « 32—y 7«94 7ar¥—1 2/ Acousmatic Music Live Concert 2

2-1 @A IR/Ashimoto Kenji 3 Bagatelles
2-2 #H{S—/Morita Shinichi Hosenka
2-3 EE sk /Hirano Saburo Convollusion
2-4 KL/ Ohkubo Motoki Kitchen stream
2-5 “111#& B /Ushiyama Taira KARIRE
2-6 HP§EI% /Kasai Masanori Etude 2023
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17200 77 —=A<T74 97« 3Ia2a—=Yv 7«74 7ar¥—F 3/ Acousmatic Music Live Concert 3
3-1 MglE%Hb/Higaki Tomonari BN, N AT ) MR, e 1 X D3
3-2 REpAfl/Amano Chiaki Wi i b S A7 BT o iR
3-3 &G 93 /Takahashi Tetsuo 19 OWiE/May we dodge by giving old hard goodbye, era 19
3-4 M Ai/Tashiro Hiroki Fibwl €/ 7t
3-5 WEFFHAI15 /Banno Twao agglutination

3-6 F= + 5 27 —)/Denis Dufour : 7 7 » Z{Ef
Piano Dream op.198 (2022)
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17:00 77 —ART 497« 32—y 7«54 7ar¥%—1 4/ Acousmatic Music Live Concert 4
4-1 FEHAI+/Narita Kazuko f)JE/laminage
4-2 ElouiE/Nagase Gen Systéeme d’ébullition pour ensemble de percussions (faux)

TRB7 70 () oo T 22 25 4 )

4-3 [ [H#&H]/Okada Tomonori 8.6 L%/
4-4 PRIEESE/Abe Mutsumi plaisir transparent
4-5 F¥ii/Ueno Wataru FEAARLEITZ

4-6 7225 U 72 £ Z/Katsufuji Tamako F & H.72 L -1%/Tails I Saw With You
4-7 £ BjmFFth/Ishigami Kazuya i Vi F#%/Houge Houge-Jaku

3HI8H (+)
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5-1 A& /Okamoto Hisashi #5424 v F 2/An on-street sketch 2
5-2 %35/ Watanabe Hiromi Surdose
5-3 #A%F-/Hayashi Kyohei ATV RTFTA DALY RETIR A4 - F - 2AhA
Staned-Glass Windows In The Sky
5-4 ffEjgEli & +-/Sato Ayako BRIXE D <
5-5 RFEFBt/Ohtsuka Yuki Fragmentary Passage (Asynchronous)
5-6 =P AKZEE/Takano Hiromu Another Room

5-7 %7 ¥ - 17 7/Vincent Laubeuf : 7 7 » A{EM
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17:00 CCMC NZEAEa % — b+ 1/ Concert 1 : Works selected by CCMC

1-1 #2ii2% H/Sugiura Natsuki
Ei4 : unibirth
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1-2 Hr3E4fi/Niimi Toru
YEfh4 « Di desa Celuk 5 2. )V 7 iz T
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1-3  #f&dE]/Tsuzuki Kenji
{Ef4 « Brain break

fEfmare 7 b c ARMEE TEE, 238 LM TH D, ADBEET S L EI2AL NN, ks
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1-4 Mv¥#—/Tanaka Keiichi

TEsh A« Bp2E 3 TR REY D L AEFH/Wild electronic seed plants purifying action
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1-5 #&AHEE/Hashimoto Yuji

Ef 4 - YOZA
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17:00 CCMC NZEAEa v — b+ 2/ Concert 2 : Works selected by CCMC

2-1 <wXx7+77v 73— /Manuella Blackburn
g4« Cupboard Love

fEfh a2 > % 7 b : This composition explores the memories found in cupboards, draws and cabinets.
Scraps of paper, photographs and mementos come to life through sonic snapshots of earlier
times. Opening and closing cupboards offers an inviting gesture to enter new sonic worlds; a
cliche of the acousmatic genre, but reimagined here as an everyday action that frames the ap-
pearance of sound memories. This open/close action reveals environments, places and spaces,
showing brief sonic glimpses of my past years. A key influence guiding the work’s construction
was the concept of the interruption. Exploring interruptions in all its forms and how these impact
upon continuity was an important step for developing the work’s structure.
Zohid, BRI EHL, v Ry Foduch s BOHZEL O TT, KT, BE, B
MO &0, DHIORROEDAF vy Fvay P ELTEABAD £, AailZiT 7)o 7
D22 L FILOBFOHHANFEIMMERETHY) 7Ta—A T4 v 7 BT v VY VORE Y XA TH S
23, 2 2 TREDRBOHBIZ FIN S HEDITA L L THANGEI LTS, 2 OMPHBEIEIL, BREL, 5
i, 22z 6 22 L, FADMELIEROE WE O iz H 2, fEEEOTRSE & 7k > 7 B2
mi HIOMRTH 2, HEWLEOHMIL, ZN3ED K I ICHlEIEIC L2 52 2025 2

Lk, fEROBEERIBEIE 2-OOEELR ATy 7 ThoT,

fEH & %) © Manuella is Senior Lecturer in Music, Film and Media at The Open University, UK.
She has been composing for over 15 years and has created a wide range of electroacoustic
music works for instruments and electronics, fixed media, sound installation work, music for
dance and for film. Her research specialisms include composition, sampling and intercultural
creativity.

2-2  #4JHE/Goto Hayato
fEf 4 & ib/sound-storing land

fEarve 7 tTEEEZ, BRI 27 =<2 LfEf. 22D THAIZE > 280ih 6 A )L
DEEWEE 75)’)“(/\%/:1%%«371 LT & B DY K9 T L2 W9 2 B O IR 2
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2-3  f&HE#Y/0da Masafumi
{44+ Noble Soul
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2-4 ‘HReT/Iwakuma Keiko
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2-5 ‘HH¥/Iwata Wataru
fEf4 © Principium Mundi
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3HI3H (H)
17:00 CCMC ~NEEAEa ¥ — b+ 3/ Concert 3 : Works selected by CCMC

3-1 =a7 7% 7775 7—=/Nicola Fumo Frattegiani
et 44 Soffio ipostatico

fEfh 2 >+ 7"k “Hypostatic blow” is an acousmatic composition made exclusively of accordion
samples. The acoustic material has not been manipulated, filters and virtual environments have
not been applied. The sound is just the result of montage techniques. The structure is built on
superimposed audio strips which move slowly within the acoustic spectrum. The temporal elon-
gations allow for the investigation of the textural qualities and the micro-variations to the det-
riment of the dynamic. In the extreme frequency zones the sound is enriched with the noise
and concrete components generated by the mechanical efforts of the instrument pushed to their
limits. The title takes the first part of the term accordion, ¢ 00 a, which means «blow» (in Italian
Soffio) and the adjective hypostatic, which refers to the philosophical concept of hypostasis in-
dicating that which benefits from its own texture, that is the subsistent being, the nature from
which qualities flow without exogenous alterations or interventions.

"Hypostatic blow "l3. 7 2 —F 4 A v DY v FPLDOARTHERINL T a—2AF 4 v 7 REHTT,
HEFEMBRESNTE S, 74 Ly —PREBE L EH I N T v, HiE, Y9 —2 28l
DIERTH 5, Hiidild, FEAXRT PVOF TR D EEA—T 4 AR MY v T2ELAEDE S
ETHEIN TV S, ZORMNAMERICED, 77 AF v —DHES, ¥4 F v 7 32k
£ BN ELETRD ZENTEL, A4 PVIE, T2 —T 4 AV ORYIDET. d00 a, i
ik TR< ) (£ &Y 75T Soffio) ZEM L. JEAE hypostatic, Z1UIZNHE DT 7 A F x5 )
%% % & %277 hypostasis DT EIBERICE KL T, SORIEHI £ 23N AL TICZ 205 H
BN TLEAH, DEVHFETLILTH S,

YERHEIEIEE © Nicola Fumo Frattegiani is an electroacoustic and audio-visual composer living in Pe-
rugia, Italy. His works have been presented at various national and international festivals. Au-
thor and performer, his research deals with electroacoustic music, sound for images, video, art
exhibitions and compositions for theatrical performances.He is a Subject Expert in "Electro-
acoustic" and “Computer Music” at the Conservatory of Music of Perugia.He holds the chair of
Electroacoustic Music Composition at the Conservatory of Music of Messina.



3-2 ¥ vy - % v /Dante Tanzi
{Ef44 - Percola

fEfa >+ 7+ 1 In “Percola” the combination of structures, samples and electronic sounds aims
to produce contrasting situations. Following a linear development, the repetitions of the vocal
samples are contextualized within distinct units: a rhythmic theme, based on the repetition of
the "Ha" sample; a bridge, based on a crescendo of sampled melisma; a central section - tonally
characterized - and a new rhythmic theme as a coda. The thematic materials were interpreted
through stylized patterns with a classic and ethnic taste. The effects of transposition, pitch bend-
ing and timbre brushing have been applied together with the synthesis sounds Fm and additive.
Samples of male voices are: Ha, Huia, Eh-olgu- (guttural), E-ee-e-e-e-e-e-e (melodic), Ohu? Ah,
E-heee (melisma-loop), Ogubenai (guttural).

Percola T, fiili, v 7N, EFEOMAAGORICE D, NEWALRWEZED T E2HW
ELTOVET, EMNAEROE, R—AL3 >y 7VoEDiKLIE, THay ¥ 7LDk LIcH
DKV RI I T—=2 YTV TEINTRA)VACDI Ly >y FIZHIL 7)) vy Famic
O onahiil, a—5 L LTOF LI Xy 77—ty Xy filllor=y AT
XIRMEENTWET, 7= L Ah2EME, 77 v 7 A=y 774 A b EFFOMAMLE Nk
Ry —vzBLTRRS N, B, €y FxXvTq v 7 H07 7y oy 70BN, AE Fm
L additive & EbIEH I T3, BEOY Y FVIZLIFO@E D, Ha, Huia, Eh-olgu- (/h&), E-
ee-e-e-e-e (AT 4 v 7),0h? H, Z—~— (AuA2L—=7), BIR=Z0 (),

e #EHE © Dante Tanzi is a composer and performer of acousmatic music. From 1985 to 2009 he
worked at the Computer Science Laboratory of the University of Milan. His compositions have
been performed in Italy (Musica Nel Nostro Tempo, Colloquium of Music Informatics, Festival
5 Giornate, Festival Musica e Suoni, Levanto Music Festival), in Switzerland (Euromicro, Com-
puter Music Concert), in Canada (EuCue Series), in U.K.(ICMC, Sonorities), in Spain (Flix Fes-
tival, Festival Bernaola), in France (Festival Licences, Festival Futura, SIME, En Chair et En
Son, Klang!), in Colombia (BunB), in the United States (NYCEMF), in Portugal (DME) in Austria
(Ars Electronica) in Argentina (Atemporanea), in Japan (OUA-EMF), in Belgium (Espace du son)
and in Mexico (Festival Ecos urbanos). In 2011, in 2014, in 2017 and 2018 he curated the pro-
gram of acusmatic music concerts as part of the 'Festival 5 Giornate' in Milan. He is a founding
member of the 'Audior' association (www.audior.eu).

3-3  HIPHESE/Hosokawa Masaaki
{Ef4 : Just pull it.
fEarye 7t AR TEROLBREE, BT /AR, Fv bO7 ) —EFEMLEH Y 7Y 7 C D
DEF R o cHERAEDYE, 2212, OOl Ez oW L CTllAGEbLETWET, M
R ICETT2EDELZDOF T ALY DY ZLREZEL T iZ e BnwEd, £
oo A FVIEESTR, AR T2 X500 EEZZZRLGEoTVET,

TR IIE © Friifefi, CCMC2013, CCMC2014 A%,



3-4 J5f&¥E/Hara Yuma
Edm4 - Ml ko5 /Space Exploration on Paper

fEfhi2 > & 7 b @ In a nutshell, I created this work with the aim of creating an attraction-like work
where you can experience various universes in about 7 minutes as an astronaut. During the
epidemic of this new virus, I silently watched science fiction movies such as Star Wars and
2001: A Space Odyssey at home. It was at this point that I got the inspiration for my work. And
the most important thing in creating this work is that I, the creator, made it so that I can enjoy
playing it in my dark room at midnight. I don't have much knowledge about this sky, but I've
always liked imagining it, so I named it "on Paper". I hope you enjoy my imagined universe. As
an aside, as a challenge to myself, I made it with only an electric guitar.

—EBTE AR, FHRT LIS > TR 7 SRITRkA 252 HETE 27 77 arnkik
Rz HIE L CHIEL £ L7c, 2O A L ADWITHICIE, ROMr L TR =75 —X ) %
2001 EFH DMKy % ED SFWlZ HLTVwE L, COLE MDA Y AEL—2 a vV EFD
TY, 2L T, ZOERMEES ETROEEZ L, Y FTh 2R, KHICHWHETREL <
WRD XIS TETT, 2ORIZOVTHE NI CDOTTD, EroMBET 20
DMFEE 57 DT, Ton Paper; L4FHTE L7z, AOURT 2FHEZHK L ATOREZITIULTELT
T, RRTTH, HANOPIE LT, L ¥ XS TED F L%,

YEREZIEEE @ none

3-5 EJEEEF5/Sugawara Seishu

T4 @ B35 )51/ Thinking

fEmaye 7 1 BEZ22E0) 2L ZNRBENEL L) REEZESE) SR THZ S ¥ 7
DURHITIERITIT o D RIZB O k9 BB EN D Lo lfe Btz b6 LET. 2
D&Yt EORILE L%,

eI © 2000 fEAGHEALIE T2 £ 1, BIE I3 BB O (B « 358 UUIFZE S CE T E O
KR{THoTW15,
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1700 77 —=ARTA4 v 7+« Ia—=Yv 7+ 747av4%—F 1/Acousmatic Music Live Concert 1

1-1

1-2

TEAM MADSTCOLL/& T HE# -7V 70y =7

i : MADSTCOLL

{EffESE « This piece is a collaborative work by students taking a course at the graduated school of

an university in Japan. Twelve pieces were composed based on individual concepts, and they
were remixed. Each piece by composed them can be regarded as a collective of acoustic frag-
ments cut out from everyday life through the perspective of those in their twenties living in
Japan today, with using the expressions based on noise, madness, tinnitus, lo-fi acoustic images
between memory and reality, and the computer related noises. This work is a collective that
resonates with each other after spending 2020 bound by COVID-19.

eI, HAD S 2 REDRFABEDHRLZZHL TV 2PEICE a7 KL —> a YEMT
T, ZNnZFNoave 7 MES T I2WBERMIS N, YV Iy 7RI N, AR R HBD
Al EMEORE O —7 7 A BER, AV Ea—FIlEOb Db/ A4 X EOFRBZ M, BRHA
24 % 20 ROBUR THHE 28] 0 > 72 5 & W OEAHR E L TS N EMTH 5, 2O
I¥, 2020 4£% COVID-19 iIcfio Tl T L 7242, A\WICHIB L &9 EHTH %,

717 4 —)L : “DENSHI ONKYO PEOPLE Project / TEAM MADSTCOLL (Takuro Shibayama, Say-

aka Abe, Yuki Handa, Ryogo Hashimoto, Katsuya Kobayashi, Chie Kubota, Takumi Mashita,
Tsuzuki Nagai, Miho Nogaki, Takahiro Suzuki, Misaki Tsuboya, Taiga Yamaguchi, Yurina Yo-
shida) is a volunteer group of students in the “”Advanced Music and Design”“ course at the
Graduate School of Science and Engineering, Tokyo Denki University. For many of them, this
was their first experience in creating electroacoustic music, but despite this, they each worked
on their own unique sound expression.

AW 7y/Nagamatsu Yuka

B4 © TransitionTV

PEMED : WIS TV 2 LIEN 2 L EICBls. £ () OEB 2 ETRBLL 21,

<

U7 4= 3 a—w 7 cavIL—br TI—ART A VY« 7T— bl B, gk -

PR - SIREREe A T 1 7D 2 SIS O T A IC IR & b o HERERHEBIZL, FER LA
PNSZEIRE IS
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1-3 e $Ak/Matsumiya Keita
Rt © PlfEsE/ASURA

PEMMERT © C DRI PR SR NUREREEMG DO 2 TPIERE ) D72 ISR L 22 BEBHIETT, 4~ FOiGEIC
BT, A v F 7 GERR) Lz d ez ) IR, REOFEZ © < 2 Iciiaz Re
L Z2BfEREIE. R IO I TABITRR L7 & S, Z DBIMAZE 2 <F 5 i £ & LTIk 5
NEJ, PHERICIE 3 DD, 6 KDWiAsH ) FEINIL LEEET 2 PIEREOTER DS Z DifIic &
NTws e En, PobFAREESFOMERGIL, S0, BEN, BHEHZ T e &
DRESNTHET R ERRZ I DO M E B2 K2 0086 T2EHRL TED £ LK,

70 7 4 —)b s EEE AR EBHE LEME T, 58 S AR R EZE, 87 AT v AfEHha v 7
—UEEE, B8TMRAIE R =R« 7502« PATFI—ZEMEB, 0 —L3a2a—Yv 7277V F—
Toa VEEAL L LT, N ENLEEEREEIC Y, IRCAM fEHFZEiifE, A Y - 7 - Y= 7 A7 R
TOT7 =T 4 AL VLIT VA, BRI ZEMOR PR A GEIE G i 2 #8C. BIfE, Koz il
RSP EERT, 7oy 7L s WA= VEARA v N—, 250 7 a7/ =L v ERE (F—R b
V7)Y bAThHY PEMEERSE (R A), STVAF2—NEBERE (AL V), TIVA < LT H
TRE(~NL ¥ —), HEERERE RRRE) S CENSEEI N TV S, 20234 1 A, AR —%Y
— 75 7ORBIZEVHNEL ZIBEGE, A7/ ST L BTS20 o oM (1 & &)
WERWAAED LGB E > =7 a7Ic k> TS Nz,

1-4 %4 v K- a)n4/David Jorda
R © S8R

TESRSL : A, A0 =7 DXL HTHE- 77 7 Vv AANT, BfERHARIEATHE T, Bk, A0
BIEZT O DIFHALE 79V A, 2L ThHYu=7 ULOBIRTT, 5855, Cli, ADEET S
(7 7V A§E, Av =7k HARGE, JEEHOEOEE2HAAGDOEE LA, 4 ODEEDHFDRERM
POEFNIEZICEIZH L WRHAZERL L7,

a7 44— 1987 R EN, 77 v ADA Y u =T, L= v v EEBEIC T, Denis Du-
four & Jonathan Prager (CZL 7 b a7 a—27 14 v 7 F5ROMEM % F5, 2009 43, /<) [HA7
FETREICTZ 7Y F 2 —b (2016 48 T) EWURFI (2019 & T) %5, 2016 4E X D {F
M, M5 e U GEEI L Tw» 3, 2023 4 4 H X O HHE A AIE R Shafi,
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1-5 JEI%%/Watanabe Ai
e BRoIl

RS © RIED S RN 2 TIRE) L 72/N3EK, LGB obifE e "ERo Lokl 5 5,
D2THERE, ZNE2RIChHT Y XDOBAGEBRa I A NVIHDPNG, £ ZAT, B2HET
ZERPIDIBTVR I Lk, EZICWRAPEBRL T, BEAT, RO EENNS v K
BHHH0H LNV, EOPIT I AICBORTEuwHEWRH L LS H 5, E. D et 8
7 EOBEA AN PED S KRN E W) B2 2B 2B LTI 20Uk, HEATEO IR IRE %2 5F
¥, HERSCTEREZMAE IS5, ZUIZ L X XY — OB, KoK, 2L F
EXIFT 2R L ENZDTIEH 2T 0, ZL X XY —ROWHEEIZFXFF V) A b - IHHERKICK->T
2023 4E1 H 15 H. MATHZE LA —L ¥« N—F = —F—LIc b, SMEZchz 72
—ARTAVY 7=V arvEi L THRIHAELEZLDTH 5,

707 4 =)V ARMIRK, 77— A® = LB, FEETRT, BRI SR, R IR SR,
HARE 75 58 B, i S i RAE S & B, IWCM iR & X v N —, s R
KEEGHE TH2ICTEAA, 90 ENZHL T35 28 BHE T B B R AR A B IR RS 17, JAPAN2011
ZHA ZVT)EHE T ATk (7 7 v &) ICMC2018 (#[#) RADIO SAKAMOTO  presented
by WA —) CTCOBEFEERANNCHEMiEZAE2, Vay 7 - 7 27— P28 T LS IS (A1),
https://aiwatanabe.tumblr.com/

1-6 thEFEE/Yoshio Masatsune
{Ef4 « dototo.008

TEEES : dototo 2 8 T, 2DV —RICEBWTREINL 2506 HFR2ZBKT 572012, FFT O 7Y
VB &%, ZDOFEREZENL, HRADE S I LT OD0EFRBIESN T, £/%
DEGDPOMOBEREZFHINL, ZHEEMABDOEEHEVIKT I ET7 2 —LDBRI N2,
dototo (#i) Ry by b EFKET S, FH, ZOFRBPHAGDL INTEHFERPIERI NS, @i 2
DDA —=AWHIUTFHRIIRBTE 22, HEDOAEC—hIc k) HFEmbEn s, BEEE @ do-
toto per speaker= 1 A=A 0) OEF RO, (il : 24dps FEROMRED Z L)

707 4 =) MEHRE, fEER. AT 4 7w AY—No0.75, 2 v ¥ 2 —% I X 2 EifEq 0 BI1E % B
EL. 7NVIAYVRIy 7 ~aviyray, HEER, 7472V 7 bn=27 A X714 7RBZHE
Mz L 72BIEFZE 2 17> T 5, BFEEEMIZ, EAZ (ICMC, CCMC %) 128 W THHZEI NS,
BARIE R, TAMAS 2 &3, HARE A2 HRABLYE S8, HAEIMR ks, %
U ARl B R, HAB T H RS, ERE RS,
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3HI5H (k)
1700 77 —=ART 497+ Ia—=Yv 7 747 av¥%—F 2/Acousmatic Music Live Concert 2

2-1 JRA#EIR/Ashimoto Kenji
{Efm4 : 3 Bagatelles

e © 3o WHhh 5 7% 2 /M, (EHRYRFOBILIZT7 7 —AE =T A THEL 72 2D H 2 1R
Zl o ERELTYS, HoDHBEMOMI ZFATIES72bD, 5EMESD QP L
BB A= —2{HICk B3 AFVLAFEL 7?7 —2AF =YL FHEEZUXRTHE 2BoH 2
DV, ARSI TEFTL k) LIFBEZADS VARV LDIEFHELL ST, (BT A T T4 7
4 L3, FHOMI LT, Lo kiEEEED., COEMEE-> - YZBWEI LoD THhEHE
fELCwuZzwEHE, I LHE L AfEZEAQRT S,

707 4 = AERBWEDIE D, Wl - TV, a v 3 — MBI 262 UL UIZEY, hea#klEic
AR EMDIEERH SN T0 5, 2EORIMZHL L 724 RI(A N7 24 L2V ) T4 —F )T
13 =28 URJ G0 B E 2 ZE, BoEO/EM - {3 & L Tid, 2228 TKicky Gamey (WAKO
Records), 7 /L— FliZghh FBoccy (Daiki sound), 2L 7 7Y % v MliZED 729 TA Study
in Pale Bluey (JFC HAD RS 2023 2 >4 — ), NHK#FHE 7 L B/ TE2 2 0 € % (FWil) 7z
E, BIfE, HAEMAK WSS, o Balfers, /a8, B BRSPS,

2-2  FRH{Z—/Morita Shinichi
B4 + Hosenka

TEES : HEICH 2L E 0o, EARGZEID), BALGZED LI, EZETNTT
2002 ZN6%EDLI)ICHAGOE THERMZIEL DD, ZNETNEHKLZAHELEH S, WAH VS
kA ZETEHp 0, Ff, By FOEE, RFENAA, 55 & 0ot bDh, WAL A L TEL
ENTL B ELH 2, IKCHBEDOh RS T 7 —22T 4 v 7EMEES Z Lid, SRR RITHEM
ZRAZFUEE S R, D UTOMAL TS HEE 2T Bz B> TIT S EEDFC 2 &
%, SOEMTIE, 6 DOMEOFZHEL, 26200V LAFEFMZDLNMT L, 20k
WRMBID L FRZEE I D, b DIt wDld, "2 2B Y8 b0 L) hEE, 2Ly
XUITRINLEBSIHDTY,

707 4 =V {EERER A TR 2 25, TLIREEREREE S E TV A S —Haicib 7 2 &b
5, “BE”(FoEEZ) TOMEEIT, 1973 425 1979 4 £ CHE - HEEM 2 TR, FulymKy
KEFBECIRI & R BEF R R, fFl 7L —7 7%y 77— 217 (1984~1990) . % Dt THZESE
i s, EEERSSE. CCMC, Miso Music Portugal, FAF, Bourge T¥#, fFlh5xin#ss
S|

<o

2-3 “EEidIglk/Hirano Saburo
{4 @ Convollusion

YESESL : 4 > 20OV A (impulse) %#EF— 71 L 72 ) — X DHE.
£ VOV AL, BEE SN CIREMICS v VT, 2 LTERRES (5) ©F. LaL, #
D*TF o EMIABETHETHH A VL AFIR, BRZET/ A XDIIICIZMMIAZE
T, SllNE, ZDA VoSV AFITEARAATES (Convolution)Z % L - KB 2 A E L7z, BARA
AETE, BTDEBETZETIZa R a—2aryUNRN—=7L L TEERBRICZCHNET, 2
DIEM T, 222 TR AEELRFORIVUCOHAVTWET, &k, fEfMF A4 FLd Convollusion
1% Convolution & illusion ZflAa &b 7EEIC X B3EETT.

7a 74— FEbIERK (HIRANO SABURO) : FEREHER Y X 5754 7 RBAHBSZ, TuN 50 TR
KREPERFGHE T (GEMiTHeL) |, BB RS 7 (T44).ISEA, ICMC, NIME %% £ 0
FEBSSECEMmERE. Y7 P 7y 7Hl(EZ B3 7 WUREM b ENAACZE.av Ea—% 3
2= I YT T =k, XT4TN7 =2 A0 ClilE, EEIT.
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2-4  KRAHHERE/Ohkubo Motoki
B4 © Kitchen stream

EGRSE © AETIE X v Fr oSN F L)llomnoE2EHL WS, L7 b 7a—2A7 4
VP e 3a—Yy D1 ODMKIE LT, FICXkoTEMEEL Z BB IToNns, TEMZHLT
F¥oF v eI E )2 ET TS, 20223 Z22MNICHEBGRTH 20, HEF I XF vl
MAGHLESND Z EICX o TH L WEEDED D 2 AT Elli 52, g h o Bojiizs
BIILD T X —7 ZEET 222 L DAW ECORFEOMEZHAGOE TVE, MEEINLE%
[l ryay, Hs, EARICE > TEITT 2 A M =Y — B4 2 fEill LOBFE A XV F o3
W2ED,

717 4 —)b 1988 AEERIMUAT S, fFihZ, vV v Pz vy =7, 7ar <, ZiliBEEM RS,
BRGNS, HBRLIEE DA, VOt SR - W8T YA v a— A3, [HlPEE
MERABERFARX T 4 7 RBWFEEHE LHEME T, Jen =i 28BIE A, HABE T3, HA Al
Ak H, Contemporary Computer Music Concert 2010 12T ACSM116 E % 52, Wired
Creative Hack Award 2019 (T Sony Fill H % 2 H, BT MNIEEMEE F7—7 4 A P33R
v 77 I Voyage 2021 IZER S 7z,

2-5  [lI#F£ KR /Ushiyama Taira
Rt @ KRR

VERESL © 50 SIS T b BRI &\ o 22 PRI 2 N 2 8B (B9 £23L X) &
MO E 9, FHEE. ZORRIEFHEPHBDL WERTT, 2 D70, [F U EE TR U GEES O KFRE &
SELHBEZFITT, INSDREBEDPHME, AHNT 4 v 7 5&ELL EOERD % 2 ZEEOERD
T2 L TWVET . AEB L &) SRR BEHI N AR E SISEERTH D KfARF L V) FET
ZALHSDEIEZEE Z ) {EMmZ LT THAE L7,

7a 7 4 —)b 1989 4F 12 AR RAGEA T L, EFERKX - b7y P77 —MER - HEz v =7 L
IHENI LI D7 5, RIRZEMR PR GHE L BREI R 2B 7, 2014 RIS fpi] & B3 2
H v o8=— Thirviy 2376 EiF, BFEROT -7 ay Pary— 24 - EELTw5, Al
TEICB WL TIEH & if, 35 & 2=M2NE L -AIfEZ HIE T,

2-6 EPHHY5E/Kasai Masanori
fifi4 - Etude 2023

RS . CoEkabanF LFRIRHCHEE 2, ZZ2To2REERD F L, BAIE, 1997 412
GRM O#HEIZBIM L -0 %I, BEER L E 2o ToEMb I TCEE L, ZRE TR LA
AL SR CEfZ L TE TV DI, ZRUTINZA T, AL ) HOEI B HME 2 TL £»
F L7, £, HESPEELREZELON, TRETEHIEIGEVITIZRVLOT, HERHO HEAZ W
BN, HEDEVIEZZVERSTVLET, ZHUILTH, HTERETAIELEREATICESTE IV
BRERO OO, &, HEDLS TRV 2 HETT,

7m 74— 1986 LR, 2 (REL TR, TREZZE->TwET, LaL, IR
BPE,
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3HI16 H (K)
1700 77 —=ART4 97+ 3Ia—=Yv 7 747 av¥%—} 3/Acousmatic Music Live Concert 3

3-1 fgEAh/Higaki Tomonari
B4 THBAN, N XT 7 MR e 1 X DE3ER

PEMIERT © 35 - BISE © HIIANE, FA - HRANERORE THEN N AT/ M e 1ITHE
2O A4 ORI OH 32 vz L 9,

7Ta7 4= fER, 77— A=A b, BAIRNL SR REGAE T, L GER LA, LK),
77 v AREFEPICEHRE RO E 7 7 — AR ADHEBTHEHIN S, N—""—FK¥E, T
VR, Futura ¥ 28R CHEFRNEHZ LT ) . 7 7 v AFENLATERE WIS R 98 7 v — 77, B D
. EETXENSREAE TS, 3K CDE2Y Y —Z, BEEEEE) vV - 7 25—
U-377—W%%EQWBL%ISEXMWX%4T%W%§E§EA%%Wm@m®:kWXm

A (2022) 72 EZE, NESE, Ry 7Y - 7 2 2 (REZEWEY) Tk 1 RH» S E 5%
DR OEE 2 1Y, HERFHEBSZ, KSR R EBiR B 8%,

3-2  REfAERL/Amano Chiaki
B4 - Wi R L & 7= PB4 o il 5
VeSS © 2 OEFIZ. 2022 FF&IN M) 2y F— LI THRHLEY PV R A v 2P L —3 a3 v Ko,
RWEz | OFRZHEL 2, S1EOT—~<% DOEYAL, & L, ZOEIICHE %7 “Mh" %" 4%
4L LTERBIL 72, HOASEREM 2 R TH 3 L, %L DALBIZRZTbi: 2 OB, il
DPBEO TS LX) A ZE L on-Z L o5 ME2E-,

707 4 =) RN RFEE DEAN R ERICL3ER, YV P4 v AL — a v ElE,
CCMC, 7— MR, Il MY v F— LI TH,

3-3 &G 5/ Takahashi Tetsuo
B4+ 19 oWiFi/May we dodge by giving old hard goodbye, era 19

{EffESE © ChatGPT (2 X % “Everyday we have said good-bye among COVID-19 era”d» 7 F 27" 5 L%
TEICEBIZZFDY AL MNVICT7 4w T3 20T 4 25—l L0 ALEY

707 4 =)V NG ERE BT 7/ uY—2 T =<l max/msp L ED TR ST IV IREY 2T
—Y vz UOFzn, R—ZAQMEHZE, 77 —A3 T4 v 7 Ia—Yv I/{EMDFHEEL 7o
Yrrrvavey v oRieiitin L 74 758, EREL2IToTw 5, RIEEHML —
~L nord perdu edition %z 5%, https://linktr.ee/nord_perdu
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3-4 HUEA/Tashiro Hiroki
fEmt bl E/7cb

TEdES © CoEMIE THBE 2, L) SELSBERZHTHTES N E AT RENTH 5, 2ol
FUICHET 2 7 23S THROIBH D, I BRTS, 20D Y DBIEIHKELTHD, FEL L
., Z LCEWFER, 52 3L bR LTHN TR WINZDORBRP-TL 37559,
ZORHIEADHICTAMEBALE A9 D2 2 AR HARIZ ALK TFEAI D2 2— 1 ET
BOPEFEFLTAANETROD, FEEFIZFTOATHINZ“FHI LS TFHHERLE /15
DL E ZDHERZ/EL L T LV,

7a 7 4 —b s TS EEER - FE R OWURENE BB ORI - 2SR TR 7 4
— VR ELTCT.THHEARA A=V 2 /BETE 25, 27 — < WEMBIEICIRO T, /270705
FOYNETIRACHARBRZIE» L Ty =27 E LTHIBEIL TE ), S22 ok L Mgy
LIVEEREICE T34 RL - PR OAT 72N R=— TR oTW03, I TIT,
CCMC(2016~2022 #ixt), FESTIVAL FUTURA (2019,2020 {A). K> 27V - 7 = 2 (2019-2022
o (7 o i, CCMC2019 12T FUTURA #. 2020 12T MOTUS B %28, KPSk
KB L AR A SR e B R (E R S R e ik (B 8) BT, B E &SR - 77—
AE =) MR A, FERN 2 TS RO S RICHIg, B, AR X 7 4 7RI
TBIE AT,

3-5 WEPHAISE/Banno Iwao
{Ef4 + agglutination

TERRHL : wObDZ LR s 7u s Iy /EiEMax 2o THITEL T3 (LW X bhRicE->T
Max % b 22 WIEMGIHEIZBECATHE E W) DAL D E 2 5), SHDOERICIE 12 FL T2
720, FEDEWEZEALZD LT\, Hifi, FRZEEE, &k 3R fHick-Tavyte—
LWLTWBIENS, F—T 4 AEMZHE) EEZZDRAY—F - 2V FRA Vb, EvF, TV
Nu—7, BN EEZEIETHRL TWw3, fakst, "EBHEAES, 20 BRhn» s,
Z9R%BHEHOTDT, BEHEDEFSTRHRALEAI LD, BEATWEEZDH DD Z I a2
HDDhln, BrEBWEKST Ik oT,

707 4 —)b 1 19569 EFRAE L, TS TRERY Sl T EREH 2R 38, FARPEHE 1.
CCMC IZIZABEDH & 201205 2L Tw 5,
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3-6 7

I v AEM K= « ¥ 2 7 —)/Denis Dufour

{Ef4 : Piano Dream op.198 (2022)

TESRSL : 16'16 79 7 4 7 4 DIEMFEAZ D 2 ¥ 2 A THilfE

ERAE Rl N

ERF= Fa7—1 7)) R Fa7—)
. Meditative / B8 4'15

Hypnotic / filliRffi ~ 1'23

Pensive /3 2 7 < 2'30

Obstinate / [ 75 2'15

Agitated / L L 72 3'33

. Resolved / f#e57 A 1'36

30 FERD 5 TO4EMY (2) i F o — )L« > =2 7 2 — UGB L 72 7 5 v A[EE 5% (ORTF)
ERXAYY R e IPF 7T VADAY AT, MBH-DTL &I, BE 7 —AICTHTO
E7 /BN ELE, Ta—=Y vy 7 - arvyL—oORIRED 1948 £l L 72 “Cing études de
bruits-5 D DEEGEDILF 2 — FPICEBTA2E7 / 3FELRIL LI 12, ZOH L OEFEEROJER
EROTWET, TOET7 ) FY—LTHOERERIZ, 7VR7F -7/ TClkal#EnLEYrY /T
T, HETEL60WAESYT A 7L LTI EFHEERD, 22 TCHIATOLLIHERTHOOEOT, Hep
I, oo, finosn, HokHik) Iuvaeer/Y)yH vy R ¥y, 7Y 7V ERETS
7eDIZE| >N D) TR REBRDEEHE ET /ICEZ T NI LN WwEEZLLDT
KR

a7 4= 1953 Y I vAEEN, VI VERGEE LU0 ENLESEE KB TY S, R EMB L O

T —ART 4 v 7 EROMEIMEK E LTRSS, BIfE £ TIT 180 1z /fh, HEBR 2 &L HD
FBWECTHRE AN 7 70 —F 1B 5840 A =7 & LTHIS 1L, Z DIEIR A 528135 { D EF KR
EMRIHELZEZT0 5, T0EROEDL Y PO BWEZID, 7—m—=aE—7 v 7 —)LFHK
Be, SUMLGERERL, Ve v v EEBL U 3 EEE, N ENZEEE SR TR A 5, TR
i, 7PV TPV AY =7 7 ADEZBELT7 7 VA AV T7RPHARIZETE7 7 —A<T4 v
7 EMOFERIZEF ST 5, 1976 4E5> 5 2000 4 F CHENGEREMIZU - 255658 70 — 7 Ina-GRM
DAY= LTHE#T 2, V7L A LDOFIITB LT, 1977 EL S v A4 F—% 1984
EPSIFHERK I Ea—4% Syter ZFHWT{To7%, V3D Acore, XY =¥ »® Syntax, /8 D
Musiques a réaction, F@—2A D7 = A5 4 2NV Futura D4 =4 F A ¥ —/F 4 L2 ¥ —%2HEdD 5,
F 72,0 A0 A iR, #8287 » Y~ 7L (Motus, Futura, TM+, Ensemble Linea, Les Temps
modernes 7 &) 236 BIF T2, @, AR S AL, A 7L/ b= REYTLYA
L AR IE Maison Ona (www/maison-ona.com) kb, 77 —A<7 4 v 7 {EfiE Opus53 THIK
INTw3,
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3HI17H (%)
1700 77 —=ART4 97+ Ia—=Yv 7 747 av¥%—F 4/Acousmatic Music Live Concert 4

4-1 JRHEFI~F/Narita Kazuko
fEfh 4« B8 /laminage

VESRS c BE, 77 —AT 49 7 /7 7 —A< T4 v 2 AR7DEMZ L0332, £357F 2 Mk
STHEDNN—=FZEHLTL Fv, ZHUEEBDO A=+ 2FEZEL, 21Uy 7 —huaAf FPE
HFOHaZFoTHATWL L) | —FI20H VW THRD TV HEEZHAATVE, 4ODED) £
CEBRLZDVEIDIZEE L6 %\, THE/laminage; bEZ TR % L) HEEZIRD A0, &
HDOXHIZ, FTTHEZED, WODPLAY—2HLRTVE, 20 LICEEZE £ v) Fikzil
BTz,

77 4 =) 1997 £ 5B EFEG RO a2 v — b ORI D o T B, RGP
TRAE BT,

4-2  REJCHE/Nagase Gen

fEf4 © Systeme d’ébullition pour ensemble de percussions (faux)
fIRBT vy 70 () oo KT 22 A7 4

RIS D RRD SR L THL TBAFH 2 WA 72W Tk, wob THREDOE ) Z2fivniunwihd & Eo
Tz, EZWGEHRTIER 2y 794 7V AELAERH > TIHEHEM 2 AN o N o kKEr -
Too ZABRTTHLDLIERTELDT, ZNEARLTT7 247 « N=A vy avy T4y 7RI
YEo CTHTz, VBl L 2R, L E I 2 & ) MEEEOE <, # L i cEO DIER (B
X% 84745 %),

a7 4 —)b 1963 A i, FEBERAALCFRHEAR AL v A ¥ CfEih %2 6 BiE 7K, %
e« FALE 2 PEIFRREGIC g, 90 RS %S - EMBIR OMERIE It L 72D 5 2003 4 CCMC
B ) =2, 2010 £ TR UHE GenONagace #4# TET-EE/MFEMZ FR, CCMC o
Y=, 11, 12, 14 4EE LB 2S5 Mg k5% (FAF), 15 42 FAF ANNEX FUJINOMIYA i H
B, HURERE e E iR D CCMC2022 2> & BRE it
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4-3  [fHE% HI/Okada Tomonori
4 : 8.6 T2l

PRaLEEE  BRAE 1 [0l 7 7 v A Chifk S 4% B -5 38R a2~ 7 — )L TPrix Presque Rien 2017 10555 L
7B, a7 —NVOBEIXT7 7V ADEMERY) 2y 7 « 727 —UDBEE LIERAERDOT—h A
T oRMERT, ZOT7 =04 7Z2HBHLTHIEL Z/EMIC Lo THRON I EEa Yy 7 =)L) L v
IBDTH 5, BMEMIRIEBEZICAE LT, 727 —VD7—AA 72T w3 &, BEIPES
FENORN D EDHIRINT 572, 512, FIEICHLD 2o T RIFN 8 A7 o 72728, Jadi;
FIRNT 2R v DOET2HIMCLTE LV EEZ 7, 8 H6 HOWE., L&) TIIETHEW L 23T
b, i) OFHRICEENS, L L, AcDE I, AR YEED LT WL RIS k- TR
3, BN, ZOEMLZHEPITH LM ZA, 51213, Z0OX2 R TEERZELCTWE AR L,
INE T DBORREINS, ZONERZ 0O RTEAAEF. Teas 2 IcBo 3 At k-
TS 5 72 TDO AL~ X7 GBROB W2 5 536 oL 7z, %7 —h4 7
Vay 7 «-7xz7—Y,

a7 4= KR, SR e 7 2y e Yo v R s 77 2 uy—2HuTHilfER
fIAV TR« T—T 4 AL, 77 —RAEZ7 LZH, BHIST MR A wi R 3 S A iy
THIBHE T, SRR 29 4EFE, SRR 30 4REE & IR SR A E R A E % 2 it O H, RAFTE
HZ'H, TCCMC2017, Futura § AH, "Prix Presque Rien2017; A, 'FESTIVAL FUTURA, '+
> 71 Born Creative Festival 7z & EN/F O B 3B TR EEE EMD L - IR, 2019 415%
AR ZEZMR AR E 2T — 773y« av¥—F ) I2T, 2EREDOA—7 X b 715 Tr =%
JAuF g BPHEYEI NG, £/, T AT LDHHZEA Y v FOWFZRICHED MA, T5H 125
[A] H A 82 i S @RI e ) . 77 —AE D AHILED D DHEHZERX Y v RIZ DWW T
HLTWw3,

4-4  PEESE/Abe Mutsumi
fEfh4 © plaisir transparent

VESRES . AEMIZ. X2 TEE L TKRPFICE oL RS2 L EICHRLELZ,. HE2 74 F 2T A
7 =& = DK I < 32U IR & IR 2 AR DSRERE L 22 i E A RE T S L EIcE CHE
P A VAL =Y avE5E2 T NE Lk, E2FELLHSOETZTEEN T 250 HE |
(CCMC2020 FUTURA H%2H) oftidimme UTHEL £ L7,

a7 4= AEHEK, AT 47 - T—T 4 A b, BEEENARERYDE LA RNE IR R E
T, TLEERM., 7= A= a Ul AEBEROMSEGIEICES, TREARKICTY Yy F ek
VIV ISy VALV ETY VT BERME, R XF UFERACTCERIGR R EA D LB
TEBOEMZIZC D, 4 Y FTED I A EHEL, BEZ, UCSADIROFICHZHEIT 2035,
HAREEE, A, 2> Ea—% w9 300D AN TAER ) —F k8% LT E T,

4-5 E¥fifi/Ueno Wataru
it FEAAEZT L
YERMESL - WEAED CCMC 2022 77 —ART A v 7 « S a—Y v 7 « F ¥ v 2 USIERBMIEREEH
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fEfi4 « B & FL72 L - (%/Tails I Saw With You
e - HoH dHoc BERAL LoiE

707 4 = BHER, MKEHE? /NS A () 2HB0Ed, #igH3ns 2o, 77
VREDWND T 2 AT 4 N TP AT TH E L BES U E ST\ 5,2018 4EI2iE MOTUS
X b OFIEEM Tsketchbooky Z FUTURA2018 12T ki, —K. #EN—F =13, E—E, X
v PR MV EDOHMBTETAHMMlZ AT L, HESEOY v 7)) v 7 T 7 br=7 AZ[G S
W74 7THBETHME M OFHREZEVHL Tw2, 20184FEE, XY, R)LY IZTT7A4 7T
22, 20224EH, N agIlZ TR T 4= VAT —F 7 2 AT 4 VOV, £, HEMZH VT
DERL AR, Bl E2RA 23 THHNA =727 - V=232 3 v 7 HERHYh, http://hello-
tsukineco.jimdo.com https://tamakokatsufuji.bandcamp.com/

4-7 £ BhnFE/Ishigami Kazuya
fEfM% - T T 3 /Houge Houge-Jaku

RS BT &3, BRI TA L VIERTH S, T &3, BITHETD L W) EHT, 2 DL
TITHE X, AEZE T L2/ THEVIERICE S, RICEEZLDIIIHEL R LT
HD,LDLHELEVEL) Z LMD TEL L ZNDPHEICZS>TLEIDTERNES ) D,
AERIZ, AR THNEEToN2 I TOEEZHEHLTHIEL Tw3, CondiZdoFELEE, b
VI VTN TL 9 Sl k> THIREI N 5% Th s, CNoDFIIETOHN
ZEETH VS E VA B, 20224 1 HilfE 2022 4 2 H 19 H TAma Music and Arts Festival
2022 12 THIiHE

a7 4= 1972 FERRAEF N, SRS T —7 L a— ¥ —TlERLERS Ay b TPy S e aT7—=Y
2 BDIERHZIEDIRD 2 BREDRHCII 2 =Yy 7 cav 7L —r /)4 R 2a—Yy 7AW
AT — 7EMZED RO B, 1992 46 V1 94 7TEEE L7 — 75 ) U — 2 2 B,
199446 av o= LER7rn s 7 I v 7S5iEMax 2 L7274 71EZEE X MEMGIEZ
ZC® 35,1997 4E7 7~ A INA-GRM TOEZE7 b Y ZIZ& M, . DR(F A Y A4L50%) o RIE/E M
23U, WDRIGES B A v 3 f0%). FUTURA [ERREE -85 085%(7 7 ~ ), MUSLAB [E%E
T HHELR(A ¥ > a), SILENCE EBERE FEEERKEA 2 7). ICMC EEFa v E o — & HARaE
2015(7 A Y 71,/ F %9 Z) . Music From Japan 2020 (7 X Y 71 /NY) 7% & CfEq iz B 2 7% 9,
H3L—~LNEUS-3I18 ZFE5% L., TNETIC 100 ¥4 ML Z2HZ BEMZ Y ) — 2T %, BIfE AL
B hEOBMEZITIC L TR 27—~ LMotz 2% 9,

20



3HI8H ()
1700 77 —=ART4 97+ Ia—=Yv 7 747 av¥%—} 5/Acousmatic Music Live Concert 5

5-1

5-2

[ A& /Okamoto Hisashi
Ef4 - #5427 v F 2/An on-street sketch 2
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