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3. [Digital Noise Aquarium |
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5. [Harness]
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6. [Polvere neral]

Composer : Nicola Fumo Frattegiani

Work description : The totality of the acoustic material.Excavated, mutilated. Sublimated and deposited. The One that is
fragmented and reduced to dust. Chalk blocks engraved and carved through the space and elasticity of time. Polvere nera
is divided into four sections, bounded by sudden stops and static poses, in which there is an incessant dialogue between
two opposing formal poles: bands and points. In the end the dialogue becomes union through a process of massification
of the material that does not however cancel the intrinsic differences of the models employed. Polvere nera was
constructed using noise, synthesis sounds and percussive sounds.

Biography : Nicola Fumo Frattegiani is an electroacoustic and audio-visual composer living in Perugia, Italy. His works
have been presented at various national and international festivals including ICMC (KR - IT), SCIMF (KR), NYCEMF,
ICMC-NYCEMF, New Music Miami Festival ISCM, Electroacoustic Barn Dance, WSU, The 15th International Gothic
Association Conference, STUDIO 300, Mise en Music Festival, Earth Day Art Model, 1st International Video Art Festival
(USA), SMC (CY - IT), Atemporanea Festival, Foundation Destellos, La Hora Acusmitica (AR), Festival Futura, Finale
Prix Russolo (FR), Synchresis Festival (ES), Evimus (DE), MUSLAB (BR - MX), Echofluxx (CZ), Audio Mostly,
BFE/RMA, Convergence, Noisefloor Festival, SOUND/IMAGE, Altered Images Festival (UK), WOCMAT (TW), ACMC
(AU), XIV Festival Internacional de Musica Electroacustica y Electronica Primavera en La Habana (CU), Matera
Intermedia, Diffrazioni Firenze Multimedia Festival, XXII CIM, Venice Biennale of Architecture, 9th International FKL
symposium on soundscape, Moon in June, Macro Asilo, Corsie Festival, Universo Assisi, Festival Periferico, Segnali,
Premio Nazionale delle Arti, Elettronicamente, XIII° International composition competition Citta di Udine, Arte Scienza
Festival, Chigiana Radioarte, Anamorphsys International Experimental Festival (IT). Author and performer, his research

deals with electroacoustic music, sound for images, video, art exhibitions and compositions for theatrical performances.
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7.  [Shiroshii
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10. [ Mess]
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11. [Coacervate]

Composer : Rodney Du Plessis

Work description : Certain mixtures of polyelectrolytes can spontaneously form dense liquid droplets (called "coacervates")
suspended in water (dilute phase). These liquid droplets are often filled with complex molecules, proteins, polymers, and
nucleic acids, like liquid bubbles suspended in liquid. Coacervate formation has been suggested as a possible mechanism
through which the first simple cells formed on earth (Abiogenesis). In composing Coacervate, I worked closely with violinist
and chemical engineer Chelsea Edwards to create a sonic narrative from this chemistry. Distinct musical motives are
inserted into dilute textures where they compartmentalize, chain together like charged polymers, and erupt into the
beginnings of life.In Coacervate, I used a variety of techniques to encode the chemistry of coacervation into music. The
sound material consists of field recordings from a chemical lab, recordings of the violin, and synthetic sounds based on
chemical structure. One of the methods of synthesis used Nuclear Magnetic Resonance Spectroscopy data to sonify the
spectral characteristics of the polyelectrolytes. NMR data encodes the structure of molecules by recording the resonant
frequencies of the constituent carbon atoms. This new method of sonifying molecular structure is a very direct translation
from science to music as the molecules literally resonate like an instrument.

Biography : Rodney DuPlessis is a Canadian composer and programmer exploring intersections of science, nature,
technology, and music. In his work, he studies processes and patterns from natural and human-made systems to extract
latent musicality and visceral sonic narratives. He incorporates algorithmic and intuitive methods, field recording,

sonification, and software development to create electroacoustic and chamber music, museum installations, and network



music collaborations.His music has been performed internationally and recognized by prizes such as Musica Nova
International Competition (Finalist), Corwin Award for Excellence in Composition (1st prize - Percussion, 1st prize - Solo),
and 2020 SEAMUS/ASCAP award (finalist). He has collaborated with new music luminaries such as Los Angeles
Percussion Quartet, Formalist Quartet, Hocket, Henrique Portovedo, and Scott Worthington. DuPlessis serves as
Programs and Development director of the Nomadic Soundsters art collective.As a programmer, DuPlessis creates sound
processing and synthesis software. In 2020, Duplessis, Curtis Roads, and Jack Kilgore released EmissionControl2, an
interactive real-time application for granular synthesis. In 2021, he released QHOSYN, a synthesizer that sonifies a
quantum wavefunction.DuPlessis holds a BA in Music and Psychology, Masters of Arts in Composition, Masters of Science

in Media Arts & Technology, and PhD in Composition at UC Santa Barbara.

12. [Sublimation ]

Composer : Stewart Engart

Work description : Sublimation is an endothermic process that occurs at temperatures and pressures below a
substance’s triple point in its phase diagram, which corresponds to the lowest pressure at which the substance can
exist as a liquid. Sublimation is the conversion between the solid and the gaseous phases of matter, with no
intermediate liquid stage. The musical material of this piece likewise mirrors this process and was written entirely of
sounds from within the composer's apartment during a COVID-19 lock down, while the composer was trapped in a
state of stasis.

Biography : Stewart Engart (b. 1991, he/him) is a Southern California based composer, performer, sound artist, and
software engineer working in the fields of experimental electronic music, audiovisual installation, and innovative
chamber music. His work explores computer-assisted musical form and gesture, as well as experimental synthesis
techniques. Stewart recently completed his PhD at the University of California, Santa Barbara, along with his

dissertation, titled "Composing in Latent Space: Music Information Retrieval Driven Algorithmic Composition”.
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13. [Synth Z]
Composer : XU SHENG

Work description : <SYNTH Z >is a synthesizer tone based electronic music, using the analog synthesizer tone, natural
transition and attenuation, has the vintage feeling. Using part of the unexpected noise sound. High quality orchestral
sources are also used. The mixing process as smooth as possible.

Biography : in 2004, Istarted learning percussion .

In 2012, started playing percussion in the orchestra and pop rock bands.

In 2015, began to carry out electronic music production activities in Shanghai, China.

In 2016, Start attending electronic and pops music events across the China.

In 2019, Shanghai, held a personal music conference in ARKHAM , afamous performance venue in Asia.

In 2021, began to study electronic music at Senzoku Gakuen College of Music under the tutelage of MORI Takeyoshi.
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B&JE : https://en.wikipedia.org/wiki/Denis_Dufour

2. [Aérienne]
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